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INTRODUCTION 


My purpose in this volume is to bring to the notice of persons 
interested in art a series of Egyptian antiquities which will 
show the artists of the Pharaohs at their best ; and the period 
which I have covered is that between the beginning of dynastic 
history in Egypt, about 3500 B.c., and the first century of 
the Roman occupation. In such an enormous range of 
time it is not always a simple matter to give a date to an 
object, but I have tried here, even at the risk of rashness, to 
assign each piece to a definite reign or epoch, and to avoid 
the usual generalisations which make the compiler’s task so 
easy but which help the public so little. I am aware that in 
some cases my dating will be questioned ; but having spent 
so much time amongst the temples and tombs of Egypt when 
they were in my charge, and having been occupied for long 
periods in the galleries of the vast Cairo Museum, I have 
arrived almost unconsciously at certain conclusions, for which 
it is not always possible to give the full reasons. It is often 
a question, too, of “eye” rather than of archeological argu- 


ment. 
A friend of mine, undoubtedly a man of taste, once made 
the following remark to me. “ Egyptian objects,” he said, 


“have no relationship to real Art as we understand the term ; 
and therefore the work of the expert is simple. He has only 
to declare the age of each piece which comes under his notice, 
and to state whether it be genuine or not. If it is of doubtful 
authenticity, it is worthless; and if it is genuine, it is an 
interesting curio.” I believe this to be an opinion held by a 
large part of the public, and I think it is to be attributed to 
two causes: firstly, to the peculiarly indiscriminating selection 
of Egyptian antiquities placed before the general reader in 
volumes dealing with the art of the times of the Pharaohs ; 
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and, secondly, to the habit of exhibiting in the public galleries 
of museums a mass of objects of secondary importance which 
overwhelm and obscure the really fine pieces. 

The museums and private collections of the world contain 
hundreds of thousands of Egyptian antiquities; and in the 
tombs and temples of the Nile Valley there are hundreds of 
thousands of sculptured or painted figures. But in this vast 
congestion of material there is only a small fraction which is 
of interest to the artist ; and the trouble is that Egyptologists, 
intent upon their archeological studies, have so little endeav- 
oured to distinguish in this sense between the good and the 
bad. 

Large numbers of objects illustrated in works on ancient 
Egyptian art have no more connection with art than has a 
Victorian Christmas-card. They were made originally to 
serve some utilitarian purpose; and their manufacturers 
had no thought of turning out articles which would be felt 
to transcend that purpose. Egyptian craftsmen made con- 
ventionally designed statues to serve simply as the prescribed 
figures before which divine or mortuary offerings should be 
made ; they fashioned pots and pans which were to be employed 
in ordinary middle-class houses; they sculptured bas-reliefs 
wherein were portrayed in conventional manner the objects 
and scenes connected with their religious beliefs or with 
their public annals; they carved mediocre tombstones to 
supply the needs of provincial undertakers ; and objects of 
this kind are illustrated in the text-books under the general 
title of Egyptian art, or are exhibited in the world’s museums 
to the bewildered public as specimens of the great treasure 
which the Pharaohs have left to us. 

Thus it has come about that Egyptian antiquities are 
very generally regarded merely as curios; and it is my 
purpose in this volume to correct this impression by placing 
before the reader a selection of those pieces which, on the 
whole, can be termed works of art. Unfortunately I can give 
no more than a selection, if the book is to be kept down to a 
useful size and a reasonable price ; and, moreover, photographs 
of many interesting pieces are not to be had. But I think 
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the objects here reproduced will be sufficient to show that 
Egyptian art is as worthy of the artist’s study as is that of 
any other country. My selection, I do not doubt, will be 
found to be faulty in some cases, and my taste open to rebuke ; 
but if I can, even partially, remove the impression from 
people’s minds that Egyptian antiquities have an archeological 
but not a high artistic value, my purpose will have been 
accomplished. 

Egyptology is a young science, and Egyptologists have 
been so busy in collecting and arranging historical, archeo- 
logical, and philological facts that the artistic side has been 
much neglected. In the British Museum, for instance, little 
thought seems to have been given to the exhibition of Egyptian 
works of art in such a manner that public attention may be 
drawn to them and that they may be seen to the best advantage. 
Nor have many recent additions to the collection, made by 
purchase, been chosen from an artistic point of view. It 
has been thought wiser to select objects of archzological 
interest ; and thus the collection is artistically inferior to 
that, for instance, in Berlin, where far greater taste in selection 
has been shown. 

Actually, the ancient Pharaohs of Egypt have left us 
hundreds of works which are capable of exciting the enthusiastic 
wonder of modern artists. J can find no words in which 
to express the admiration I feel for the creators of such works 
Gieatumasaticustattiongh INclertu( page:-21), athe figure.of the 
priest at prayer (page 43), the diadems of Princess Khnumet 
(page 87), the head of Amenemhet III (page gg), the sphinx 
of Tanis (page 102), the head of Akhnaton (page 190), the 
head of Nefertiti (page 200), the Khonsu of Tutankhamen 
(page 217), the Liverpool statuette {page 245), the statuette 
of Rameses II (page 269), the bronze of Takushet (page 311), 
or the Amenardus and Amon group (page 318)—to name 
only a dozen objects. They are beautiful in conception and 
execution, and they reveal in the artists who made them a 
genius which ought to receive far greater veneration and more 
general tribute than it does. 

We all need, as it were, to wake up to the excellence of 
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ancient Egyptian art, and to realise that some of it is as good 
as, if not better than, much of the work turned out by the 
studios of ancient Greece—the Nefertiti head (page 200) for 
example. The recent popular interest in Egyptology aroused 
by the discovery of the tomb of Tutankhamen has demon- 
strated the eager desire of the public to enter this new province 
which scientists have opened up; but their unexpected 
invasion of the galleries of our museums has served rather 
to check than*to increase their enthusiasm, so=fareas art 1s 
concerned, for they have there been shown masses of un- 
interesting objects which have baffled and depressed them. 

It is my purpose here to show them what a wealth of 
material awaits artistic study, and to warn them that museums 
as they are at present constituted, and the available works on 
Egyptian art, are seldom arranged so much for their artistic 
as for their archeological guidance. Egyptology, being in 
its youth, has had of necessity to remain in the hands of 
archeologists ; but the time has come for it to submit its 
material to the scrutiny of ordinary persons of taste, so that 
Egyptian antiquities may cease to be regarded merely as 
curios, and that the best may be recognised as glorious 
works of art. 

The dates here given are those of the system of chronology 
which I have used in my forthcoming History of the 
Pharaohs. 
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THE EARLIEST 
DaYeNeATS etl Eas 


Ee PART LES iO YINA Stele S 


THE ancient Egyptian historian Manetho classified the Pharaohs of 
Egypt into Dynasties, and placed Meni (Menes) as the first king of 
the first Dynasty; but modern excavations have revealed the remains 
of various kings of an epoch earlier than Meni, which we have been 
obliged to call Dynasty O. Many objects of this period have been 
found at Hieraconpolis, between Luxor and Aswan, and others have 
been discovered at Abydos, north of Luxor. The work, as will be 
seen in the following four pages, already shows considerable skill ; 
and the figures on page 8 are surprisingly good. 

One wonders whence came this art, and what is the connecting 
link, if there be one, between it and the crude pre-historic drawings 
which come before it; but that is a question which must be left 
unanswered until further excavations have been made. All we 
know is that suddenly in Upper Egypt a civilisation appears which 
has already reached a high state of development, and which, therefore, 
must have been the result of several generations of orderly life. 

Then comes the First Dynasty, and we find ourselves looking with 
admiration at the little ivory statuette of a king, shown on page Io. 
It was made over five thousand years ago, and yet it reveals an artistic 
skill greater than that known in England, for example, five hundred 
years ago. It belongs to a period twice as long before Imperial 
Rome as we are after it. Similarly, the jewellery shown on page 9 
proves to us that at that remote epoch beautiful personal ornaments 
were being made which are in no way barbaric. 

The Second Dynasty, and the beginning of the Third, have left 
us examples of statuary which show a mature workmanship already 
to some extent conventionalised ; and we are thus prepared for the 
great artistic outburst of the reign of Kings Zoser and Snofru, 
nearly three thousand years before Christ. 
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Dynasty Q. ABOUT 3500 B.C. 


A PRAGMENT OF “AU SLATE PALEDLE, 


This fragment of a ceremonial palette of slate is now in the British 
Museum. It shows the lions and vultures devouring the king’s enemies. 


A BRAGMENT OF A SLATE PALETTE. A FRAGMENT OF A 
VASE. 


This piece of a slate palette is now in the 
Cairo Museum. On this fragment of 
a vase, now in Berlin, 
a warrior armed with a 
battle-axe is shown. 


Dynasty O. 


REIGN OF SELK. ABOUT 3500 


A FRAGMENT OF THE MACE-HEAD OF KING SELK. 


King Selk, ‘‘ the Scorpion,’”’ was one of the sovereigns of 
what is called “‘ Dynasty O,”’ who reigned some time previous 
to Narmer and Meni. This is a fragment of his ceremonial 
mace-head, found at Hieraconpolis, and now at Oxford ; 
and on it we see him performing the ceremony of ploughing 


the land. 


Bac. 


Dynasty O. REIGN OF NARMER. 


ABOUT 3500 B.c. 


A PALETTE OF KING NARMER. 


This slate palette was found at Hieraconpolis with objects seen on the 


previous plates, and is inscribed with the name of King Narmer. It 
shows him about to brain one of his enemies ; 


Egypt holds a cord attached to the nose of another foeman’s head, 
representative of 6,000 prisoners of war whom the King had captured. 


while the hawk of 


‘These two scenes are on the other side of the same palette. The first 
shows the King with his standard-bearers and attendants; and the second 


has upon it a curious design showing fabulous monsters held by two men. 
wa 


Dynasty O. REIGN OF NARMER. ABOUT 3500 B.C. 


SCUIERI URE SOs EVE IV Ola se NE ATVI Bie 


The kneeling figure shown above is made of limestone and is life-size. It was found 
at Hieraconpolis, where a number of objects dating from the reign of Narmer were 
discovered ; and the arrangement of the hair, and short beard, are like those of a 
standard-bearer seen on a slate palette of that king. No. 2 is a sculptor’s model in 
limestone of a royal head (see other models on page 332), which may well be a portrait 
of Narmer himself, or perhaps of Meni. No. 3 was found at Hieraconpolis in a deposit 
of objects mainly of the Narmer period. It shows a refined type very different from 
the negroid character of the royal head. 


REIGN OF ZER; ABOUT 3400_B.c. 


Dynasty I. 
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Dynasty I. AsouT 3485-3222 B.C. 


INI” CHUAN UIE IIS, Ole IMENS JIRSIP IDSASUNSIES.. 


The wonderful little ivory figure of a king wearing the crown of Upper Egypt and 
a sort of brocaded robe, was found at Abydos in a deposit containing a mass of First 
Dynasty objects and nothing later than the beginning of the Second Dynasty. 


Io 


Dynasrizs I-II. Asout 3485-2965 B.c. 


A FIGURE-OF-A CAPTIVE. ity SHLAA, (OA IN CAN RIL, 
This little figure in glazed This little ivory statuette was also found 
pottery was found at Abydos at Abydos in the same deposit. 


in a deposit containing a mass 
of- objects of the First and 
Second Dynasties. 


AX, AMMO IN| COVE URIEID) LEXIE DIR, 

This figure of a lion, now at Oxford, is made of red baked pottery. It was found 
at Hieraconpolis amongst objects dating from archaic times to the Sixth Dynasty : 
and by the style of workmanship I think it is to be assigned to the First or Second 
Dynasty: at least, I see no reason why it should not be as early as that, and its form 
is certainly archaic. 

II 


Dynasty II. REIGN OF KHASEKHEM. ABouT 3000-2965 B.C. 


STATUETTES OF THE PHARAOH KHASEKHEM. ; 


The seated statuette, about 22 inches high, is made of slatestone, and represents 
King Khasekhem, of the Second Dynasty. It was found at Hieraconpolis, and is 
now in Cairo. ‘The two smaller pictures show the head of another statuette, probably 
of the same king, found at Hieraconpolis, and now in Oxford. 
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Dynasty II. ABOUT 3220-2965 B.c. 


EWOYVEUNERARY SEATUEITES: 


The little squatting figure is in the Cairo Museum, and comes from Sakkara. It is 
of black granite, and is some 16 inches in height. On the back of the shoulder is the 
name of Neneter, a king of the Second Dynasty, and there are also the names of that 
king’s two predecessors. The personage for whom the statuette was made, therefore, 
seems to have lived during those reigns. The other figure is of granite, and is about 
2 feet high. It is now in Leiden. [ do not think it can be later than the Second 


Dynasty. 
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ABOUT 3220-2820 B.c. 


Dynasties II-III, 


14 


Jee EL LR De ANID 
FOURTH DYNASTIES 


THE THIRD AND FOURTH DYNASTIES 


Tue reign of the Pharaoh Zoser brings us to the great period of early 
Egyptian history, when the court lived at Memphis, near the modern 
Cairo, and the kings were buried on the edge of the western desert, 
at Meidim, Sakkara, and Gizeh. Zoser was the builder of the 
“Step Pyramid” at Sakkara ; and from his reign date the panels of 
Hesyre (page 19), which show such a mastery of wood-carving and 
such a fine appreciation of anatomy. 

‘Phen comes sthe reien of Snofru, the Jast)kino of the Third 
Dynasty, who built the pyramid of Meidiim, near Wasta, and whose 
nobles constructed around him the great tombs from which came 
the famous Meidim geese (page 20) and the wonderful statues of 
Rehotep and Nefert (page 21). The great pyramid at Gizeh was 
built by Cheops (Khufu), an early Pharaoh of the Fourth Dynasty ; 
the second pyramid was erected by Khefren (Khafre), from whose 
reign the Sphinx also seems to date; and the third pyramid was 
constructed by Mykerinus (Menkaure), who has left us some splendid 
works of art. 


Lae 
4 ' 


» yy ine : FS cr. 


ohef 


ABOUT 2934-2907 B.C, 


REIGN OF ZOSER 


Dynasty III. 
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SBS 
Dynasty HT. REIGN OF SNOFRU. 2848-2819 B.c. 


THE STATUES OF REHOTEP AND NEFERT. 


King Snofru, the last Pharaoh of the Third Dynasty, built his pyramid and 
sepulchre at Meidim, near the modern Wasta, not far above Cairo; and around 
him his princes and nobles were buried. Of these one of the most important 
was Prince Rehotep, whose statue is shown above. He is called ‘‘ king’s son,” 
and it is therefore probable that he was the son, brother, or uncle of Snofru. 
His wife was the ‘‘ Royal Friend” Nefert (Nofret). The two statues are each 
about 4 feet high, and are made of limestone, painted in lifelike colours, the 
eyes being inlaid. They are now in the Cairo Museum. 
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Dynasty III. REIGN OF. SNOFRU. 2848-2819 B.C. 


THE STATUES OFS NET Eka 


Here is another view of the beautiful statue of Nefert, shown on the previous 
page, and two closer views of the face. It is interesting to notice her own hair 
under the artificial wig. 
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Dynasty IV. REIGN OF DEDEFRE. 2786-2778 B.C. 


A HEAD OFF THE PHAKAOH DEDEFPRE. 


This life-size head, in sandstone, was found at Abu-roash, 
and is now in the Louvre. 
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Dynasty IV. REIGNEOF  k PeP EIR ENR ELA TRE ABOUT 2778-2754 B.C. 


THE; PHARAOH KHEPHREN, BULEDE ROM ThE aa COND PY RANUED: 


This seated figure of Khephren (Khafre) was found in the well of the so-called ‘‘ Temple 
of the Sphinx,” and is now in the Cairo Museum. It is made of grey diorite, and is about 
54 feet in height. Behind the head is the royal hawk, which extends its wings as though in 
protection. 


Dynasty IV. REIGN OF KHEPHREN (KHAFRE). © Asout 2778-2754 '8.c. 


THE PHARAOH KHEPHREN, BUILDER OF THE SECOND PYRAMID. 


This is the front view of the head of the life-size statue of Khephren, 
found in the well of the so-called ‘‘ Temple of the Sphinx,” and now in 
the Cairo Museum. It is made of diorite, a stone which is very hard 
and very difficult to cut. 


Dynasty IV. REIGN OF KHEPHREN (KHAFRE).. . Asour 2778-2754 B.c. 


AMelS, [av NewNOlel ISN sss sainl IEE => EUUNEXS 
A side view of the statue seen on the two A full-face view of the Sphinx, the 
. previous pages. date of which is discussed on the next 
page. 


' THES PEIN 


The date of the Sphinx is discussed on the next page. This photograph shows 
it with the Pyramid of Cheops on the right and that of Khephren on the left. 
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Dynasty IV. REIGN OF KHEPHREN (KHAFRE). Asovur 2778-2754 B.c. 


THE, SPHINX. 


Various dates have been assigned to this tremendous monument, which is sculptured 
out of a natural bluff of rock near the great Pyramids on the edge of the desert west 
of Cairo, and looks towards the rising sun. It certainly is not earlier than the reign 
of Khufu (Cheops), the predecessor of Khephren, for there is an old tomb-shaft in the 
head, dating from the time when this bluff and the neighbouring rocks were pitted with 
tombs, and none of these tombs are earlier than the reign of Khufu. The features of 
the face—the low forehead, large deep-set eyes, high cheek-bones, and rather full 
cheeks—are decidedly those of the Fourth Dynasty (see, for example, the head of 
the youthful priest, page 33, or that of the scribe Ptahshepses, page 34). Thutmose IV, 
of the Eighteenth Dynasty, has left an inscription in which he speaks of his clearing 
the Sphinx of the encroaching sand ; and he makes some half-obliterated reference to 
Khephren, which may mean that he believed that king to be its creator. Moreover, it 
lies beside, and parallel with, the straight dromos leading up to the pyramid of Khephren. 
I think, therefore, that we mag@y assign it with some confidence to that reign. I append 
here some heads from statues of about this period, showing the characteristic line of 
the cheek. 


a2 


Dynasty 1V. REIGN* OF KHEPHREN (KHAFRE). ABOUT 2778-2754 B.C. 


SEATED STATUETTE OF THE PHARAOH KHEPHREN. 


This is an alabaster statuette, about 3 feet in height, found at Mitra- 
heneh, and now in the Cairo Museum. It is inscribed with the name of 


Khephren, the builder of the Second Pyramid. 
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Dynasty IV. REIGN OF MYKERINUS (MENKAURE). Asout 2754-2730 B.c. 


THE. PHARAOH BETWEEN TWO GODDESSES. 


One of the four slate-stone triads found in the Temple 
ofthe Third Pyramid. Itrepresents Mykerinus (Menkaure), 
the Pharaoh who built that pyramid, wearing the crown of 
Upper Egypt, and standing between Hathor and another 
female divinity symbolising one of the provinces of Egypt. 
For real strength and vigour these four figures of _Mykerinus 
have not been bettered in all Egyptian art. 
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Dynasty IV. REIGN OF MYKERINUS (MENKAURE). Asovt 2754-2730 B.c. 


THE PHARAOH MYKERINUS AND HIS QUEEN. 


The photograph shows the heads of the statues of Mykerinus and his wife found at 
ithe Third Pyramid, and now in Boston. 


THE UPPER PART OF A STATUE OF THE PHARAOH MYKERINUS. 

This life-size alabaster statue of Mykerinus was found at the Third Pyramid, and 
is now in Cairo. It is evidently a portrait, and it is interesting to notice how 
similar the features are to those of a very usual type of modern Egyptian. 
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Dynasty IV. REIGN OF MYKERINUS (MENKAURE) (?). Asour 2754-2730 B.c. 


AS OLA LUE LIE INOW IN THE iATROMMUSEUM: 


A small painted limestone statuette of a man called 
Nefer (Nofre).- It is one of the most skilful pieces of 
Egyptian stonework now existing, the modelling, especi- 
ally about the neck and shoulders, being excellent. It 
seems to me to belong to the same school and period 
as the Mykerinus statues, though possibly it is somewhat 
earlier. 
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Dynasty IV. REIGN. OF MYKERINUS (MENKAURE) (?). Aspour 2754-27309 B.c. 


A STATUETTE IN THE POSSESSION OF THE LATE EARL OF CARNARVON. 


Only the head and shoulders of this little statuette remain, the frag- 
ment measuring some 10 inches from top to bottom. It is of painted 
limestone. Its provenance is unknown. I do not feel able to date the 
figure closely, but I suggest that it is nearer related to the Mykerinus work 
than it is to that of the Nefert of Meidtim, that is to say, it belongs rather 
to the middle of Dynasty IV than to the end of Dynasty III. The 
statuette represents an unknown lady of high rank, perhaps a royal personage. 
Beneath her ceremonial wig her natural hair is seen upon her forehead. 
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Seconp Harr or Dynasty IV. BETWEEN 2730 AND 2670 B.C, 


SEALUPS OLA YOULHE UL PRIEST 


This is a painted limestone statue, found at Sakk4ra and now in the Cairo Museum, 
representing a certain young libation-priest named Nensekha, who, judging by 
the workmanship, lived during the second half of the Fourth Dynasty. Egyptian 
youths generally went naked until they were ten or twelve years of age; but possibly 
the nudity in this case is connected with his sacred office. 


Seconp Hatr or Dynasty IV. BETWEEN 2730 AND 2670 B.c. 


A STATUBETIE OF THEsSCRIBE PIAHSHEPSES: 


This statuette of a scribe named Ptahshepses, who is represented reading an 
open scroll resting on his lap, was found at Sakkara, and is now in the Cairo Museum. 
The names compounded with -shepses appear in the second half of the Fourth Dynasty ; 
and the workmanship also suggests this date. Compare the face and headdress with 
those of the naked priest shown on the previous page. 


A WOODEN FIGURE OF A BOY. 


This little wooden figure of a boy, about 
15 inches high, was found at Gizeh, and 
is now in Cairo. On the right side of 
his head he has the sidelock of hair which 
may perhaps denote that he was a royal 
prince. 
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THE FIFTH DYNASTY 


AL ET Ee Es Eee YIN Seles 


Tue kings of this dynasty, like those of the Fourth, had their capital 
at Memphis. ‘They were nearly all buried in pyramids at Abusir, 
between Gizeh and Sakkara; but the Pharaoh Unas, at the end of 
the dynasty, caused his pyramid to be built at Sakkara. 

Under the early monarchs of this dynasty a school of art arose 
which seems to have developed out of that of the days of Mykerinus, 
and which has left us some of Egypt’s finest statues. There are the 
superb “‘ Sheikh-el-Beled ” (page 40), the priest at prayer (page 43), 
the unknown scribe (page 44), the Renofer statues (pages 45-47), 
the scribe in the Louvre (page 48), and many other excellent pieces, 
all apparently dating from this period. In the middle of the dynasty, 
under the Pharaoh Nuserre, we have the celebrated tomb of Tiy at 
Sakkara, with its spirited reliefs (pages 50 and 51); and from this 
and later years there are large numbers of mortuary statues, the 
majority being now in the Cairo Museum. A great many of these 
are of inferior workmanship, but there are a few which may be 
regarded as works of art. 
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2662-2650 B.C, 


‘AMNOHVS HOVYVHd AHL AO SHAILdVO 


REIGN OF SAHURE (SEPHRES). 


Dynasty VY. 
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Earty Part or Dynasty V. BETWEEN 2670 AND 2630 B.C. 


THE SHEIKH-EL-BELED: 


This superb wooden statue, about 4 feet in height, was found at Sakkara, and 
is now in the Cairo Museum; but unfortunately, no proper record was made as 
to the tomb from-which it came, and the identity of the owner is not known with 
certainty. It is commonly known as the ‘‘ Sheikh-el-Beled.”’ It is usually dated to 
the Fourth Dynasty, but personally I believe it to belong to the early part of the 
Fifth Dynasty. It is one of the three or four greatest masterpieces of Egyptian art 
now known. 
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Earty Part or Dynasty V. BETWEEN 2670 AND 2630 B.C. 


THE SHEIKH-EL-BELED. 


Another view of this wonderful statue, and a full view of the face. 
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BrTWEEN 2670 AND 2630 B.C. 


Earty Part or Dynasty V. 
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Earty Part or Dynasty V. 


STATUETTE OF AN UNKNOWN 
MAN. 


This painted limestone statuette, 
about 2 feet in height, was discovered 
at Sakkara, and is in the Cairo Museum. 
The eyes are inlaid. It was found 
with the seated scribe shown on the 
next page. 
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BETWEEN 2670 AND 2630 B.c. 


IN TENSUUE SAD IAD TPAC Cel dae 


The painted limestone statuette here 
shown was found at Sakkara, and is 
now in the Cairo Museum. It repre- 
sents a Ka-priest kneeling at prayer; 
and by reason of its dignity and repose 
it is to be ranked very high amongst 
Egyptian works of art. Comparison 


with the head of the unknown scribe 
on page 44 leads one to date it to 
the beginning of the Fifth Dynasty. 


Earty Part or Dynasty V.. BETWEEN 2670 AND 2630 B.c. 


HEAD OF AN: UNKNOWN SCRIBE. 


This limestone statuette in the Cairo Museum, found at Sakkara, represents an 
unknown scribe seated with crossed legs, and writing upon a papyrus resting on his 
lap. The eyes are inlaid, and the copper bands which held them have corroded, thus 
altering the appearance of the eyelids. It is about 20 inches in height. I suppose 
it to belong to the same period as the Sheikh-el-Beled (page 40). 


Earzty Part or Dynasty V. BETWEEN 2670 AND 2630 B.c. 


SW, 


LE WORSTAT WESSON RE NOPE RS HIGHS Pi ol FO He iE SiN: 


These two life-size statues of Renofer, High Priest of the Sun, were found in 
his tomb at Sakkara, and are now in the Cairo Museum. They are made of painted 
limestone. The shoulders and body are treated conventionally ; but the faces, 
which will be seen better on the next two plates, show real creative work, appar- 


ently of the same school as the Sheikh-el-Beled (page 40). 


Earty Parr or Dynasty V. BETWEEN 2670 AND 2630 B.c. 


HEAD OF RENOFER, HIGH PRIEST OF THE SUN. 


A larger view of the head of the limestone statue of Renofer, from his 
tomb at Sakkara, now in the Cairo Museum. See the previous page. 


Earty Part or Dynasty V. BETWEEN 2670 AND 2630 B.c. 


IBUB/NID) OME WIHINOMMSI, Isls IAMUSSi Os “Asds, SUI 


This is a closer view of the statue shown on page 45. It is one of the 
great masterpieces of Egyptian sculpture, and is evidently a real and life- 
like portrait. 
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Earty Part or Dynasty VY. 


A STATUE OF THE ROYAL 
FRIEND, NANKHEFTKA. 


This painted limestone 
statue, about three-quarters 
life-size, was found at Desha- 
sheh, and is now in the British 
Museum. It is inscribed with 
thes nhame Lol) a. Royal 
Friend,’? Nankheftka, and by 
the style of the workmanship 
seems to date to the Fifth 
Dynasty, perhaps to the early 
part. 
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BETWEEN 2670 AND 2630 B.c. 


AVE SACU SOAs EAD) SCRIBE. 


Here are side and front views of the 
famous ““seated scribe”’ in the Louvre. It 
is made of painted limestone, the eyes being 
inlaid. ‘The scribe is supposed to be 
looking up from his writing, but the pen 
or brush which was held in his right hand 
is now lost. It is to be dated, I suppose, 
to the early part of the Fifth Dynasty. 


Dynasty V. REIGN OF NUSERRE. 2630-2600 B.c. 


SAL Ui © Hwee Oe COM PAN TON a bye 


This life-size statue, in painted limestone, was found in the tomb or mortuary chapel 
of Tiy at Sakkara, and is now in the Cairo Museum. ‘Tiy was a ‘‘ Royal Companion,” 
and an official of the Pyramids of Kings Nefererkara and Nuserre, and his tomb and 
statue were probably made for him during the reign of the latter monarch. It seems 
to me that the work is slightly later than that of Renofer, seen on the previous plates, 
and since we can fix the present statue pretty certainly to the reign of Nuserre, | am 
inclined to put the Sheikh-el-Beled and Renofer in the earlier part of the dynasty. 
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Dynasty V. REIGN OF NUSERRE.  . 2630-2600 B.c. 


it oe me. 
PICAMPEE Ss OFS TE Ha ikcH iE hsm Naeed Eee © Visas © eee 


These reliefs are in the tomb, or rather mortuary chapel, of the “‘ Royal Companion ”’ 
Tiy, at Sakkara, whose statue is shown on the previous page. ‘The first picture shows 
four men pulling at a rope to which a heavy fishing net is attached. The second scene 
represents cattle treading out the grain. In the third picture we see a restive donkey 
being caught, while another is loaded and driven along. ‘The fourth scene shows a 
number of donkeys treading out the grain, these being particularly well drawn. 
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Dynasty V. REIGN OF NUSERRE. 263C—2600 B.C. 


“ak eA Ca NG) 


TBR Cae lesb 
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The uppermost scene, representing cowherds leading three calves across 
the water, while a fourth is carried over, is a remarkably spirited piece 
of work. In the second scene we see a cow being milked, her calf being 
held from her by one of the farm-hands. Other calves, drawn with great 
spirit, frisk about the field. The third scene represents labourers stacking 
sheaves of corn. The fourth scene shows a flock of goats treading in the 
seed which has just been sown, and is noteworthy for its grouping. Origin- 
ally they were coloured, but most of the paint has now disappeared. 
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Dynasty V. 2670-2530 B.C. 


WOODEN STATUE OF AN UNKNOWN MAN. 


This wooden figure, which must originally have been about 4 feet 
in height, comes from Sakkara, and is now in Cairo, It is a strong piece 
of work, and seems to belong to the Fifth Dynasty. 
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Dynasty V. 2670-2530 B.c. 


A HERD OF DONKEYS. 


This clever representation of a herd of donkeys is now in Leiden. It 
appears to date from some time during the Fifth Dynasty. 


FIGURES FROM FIFTH DYNASTY TOMBS. 


The first represents a man, whose name is lost, and his son; and the second 
represents an official named Thy, and his wife, her arm being shown around his 
neck. ‘The one is just over 2 feet in height, the other is rather smaller, though 
in the photograph it looks bigger. They are of limestone, and are now in the 
Cario Museum. 
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Dynasty V. 2670-2530 B.C. 


FIGURES OF WOMEN GRINDING CORN. 


These figures, the upper one now in Florence and the other two in Cairo, 
come from the Fifth Dynasty tombs at Sakkdra. 
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Enp oF Dynasty V. BETWEEN 2580 AND 2530 B.C. 


SU Derk OMmatr EE lOMBs OR SS EDs NVENAG: 


This is a figure of black granite, the details of the face and dress being 
coloured. It is about 18 inches high, and was found at Sakkara in 
the tomb of a certain Sedenmaat, who was an official of the mortuary 
temples of the Pharaoh Nuserre and his predecessors, which indicates that 
he lived shortly after that time. ‘The statuette is now in Cairo. 
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Tue Pharaohs of this dynasty were buried in small pyramids at 
Sakkara, surrounded by the tombs of their nobles. Of the latter 
the tombs of Mereruka and Gemneka (pages 61 to 64) are typical ; 
and the reliefs therein show considerable development from those 
in the tomb of Tiy (pages 50 and 51). From the reign of Pepi I 
come the famous bronze statues found at Hieraconpolis; and, 
probably, the gold hawk’s head (page 70) dates from about this 
period. Numerous mortuary statues are known, but most of them 
are of inferior workmanship. 

Historically this was a very interesting period, during which 
important expeditions were made into the Sudan and elsewhere, 
and there was general activity throughout the country. 
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Dynasty VI. REIGN OF SITETA*ORSPEPIGI-. 2530-2475 B.C. 


EXAMPLES OF THE RELIEFS IN THE TOMB OF MERERUKA. 


These reliefs are in the tomb of Mereruka at Sakkara. In the upper 
- pictures one sees a cowherd carrying a calf; and some men roping in a 
truculent bull. In the lower picture hunters are seen in canoes, har- 
pooning hippopotami in the reed-covered water. Two frogs and two 
locusts resting on the water-plant above the hippopotami give an indi- 
vidual touch, suggesting the artist’s pleasure in the details of nature. 
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2530-2475 B.C. 


REIGN OF sTETRA OR PEPIO 


Dynasty: VI. 
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Dynasty VI. REIGN OFC LEGA] ORS PEP 2530-2475 B.C. 


PATIENING HYANAS AND? GEESE. 


These reliefs are in the tomb of Gemneka at Sakkara. In the upper scenes hyenas are 
being fattened, the flesh of these animals being regarded as a delicacy. In the lower scenes 
geese or ducks are being fed. 


Dynasty VI. REIGN OF ST EDAVORGEER! 2530-2475 B.C. 


EXAMPLES OF THE RELIEFS IN THE TOMB OF GEMNEKA. 


The reliefs here shown are in the tomb of Gemneka at Sakkara. In 
the upper picture duck are seen in an artificial pond, while others stand on 
the edge of it. In the lower picture two fishermen are bringing in their 


day’s catch. The third photograph shows the head of Gemneka. 
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Dynasty VI, REIGN OF GLE TA: 2539-2510 B.c. 


DEAD eVA SIG PROBABDYSOL SIN GavlbacAs 


During the Egyptian Government excavations around the pyramid of 
the Pharaoh Teta at Sakkara, a mould was found in the royal funerary- 
temple, which is unquestionably a death-mask; and the above photo- 
graphs show the plaster-cast which was made at the Cairo Museum from 
this mould. There is a certain amount of evidence that Egyptian sculptors 
worked from death-masks, and it seems pretty certain that this is the model 
from which they made the funerary portrait-statues for the king’s pyramid- 
temple. ‘Teta was probably the father cf Pepi I, whose bronze head is 
shown on page 66, and the likeness is very apparent. It is extraordinary, 
thus, to think that we can nowlook upon the actual features of a Pharaoh 
who died over 4,500 years ago. 
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Dynasty VI. REIGNIO Rover a 2510-2475 B.C. 


HEADS OE At BRONZE SS avira © lis Ps Pili 


The life-size bronze statue, of which the head is shown above, was found 
at Hieraconpolis, the most ancient capital of Upper Egypt, and is now 
in the Cairo Museum. It is inscribed with the name of the Pharaoh Pepi I. 
The eyes are inlaid with black and white stone. It is one of the great 
masterpieces of early Egyptian art. 
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Dynasty VI. REIGNS OFSLEL lal 2510-2475 B.c. 


ISDEAID) Ol AX Jes, SIONIMOUE ICIS, (Ol I. ION, 


Pepi II reigned ninety-four years, and therefore probably succeeded to the throne 
when a baby or very young child. His predecessor was his half-brother, Mernere I, who 
reigned only four years, and therefore probably died before he was old enough to marry 
and have a son of hisown. He may thus be supposed to have come to the throne when 
he was no more thana boy. Now, this statuette, which was found in the same deposit 
as the bronze statue of Pepi I shown on the last page, represents a very young prince, 
still child enough to wear no clothes ; for Egyptian boys of this period did not wear 
clothes in early life. There is a small hole above the forehead where once the royal 
ureus was afixed. We may assume, therefore, that the statuette represents Mernere | 
before he succeeded to the throne. His features are like those of his father, Pepi I, 
except for the nose, which he must have inherited from his mother. The statuette is 
now in the Cairo Museum. 
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Dynasty VI. 


ae Se Sova 


A STATUETTE OF ATETA, SUPER- 
INTENDENT OF THE PALACE. 


This limestone statuette, about 3 feet 
high, was found at Sakkara, and is now 
in the Cairo Museum. It represents 
a certain Ateta, who was~a Super- 
intendent of the Palace to one of the 


Pharaohs, probably of the Sixth Dynasty. 


OMB OF MANEFER. 


2530-2380 B.C. 


Ao bat UE ti O ke eNO kt erAly 
NAMED NEFERMAAT. 


This granite statuette, about 19 inches 
high, was found at Sakkara, and is now 
in the Cairo Museum. It represents an 
official named Nefermaat, who is shown 
reading from an open scroll. It seems to 


belong to the Sixth Dynasty. 
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The reliefs from the tomb of Manefer are in the Berlin Museum. Here 
is a fragment on which five cranes are represented. 


Dynasty VI. 2530-2380 B.c. 


A STATUETTE OF A SERVANT WITH HIS MASTER’S 
KAMENANKH-PEPI. BAGGAGE. 

This statuette, about 26 inches This figure is made of coloured wood, 
high, was found at Meir in the and is some 15 inches high. It is now 
tomb of a certain Kamenankh- in Cairo. It represents a servant carry- 
Pepi, who, by the character of his ing a basket in his right hand anda 
name, belongsto the Sixth Dynasty. bag of basket-work over his shoulder. 


The figure is made of painted wood 
and is now in the Cairo Museum. 


? 
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Dynasty VI. 


A EAW KS HEAD RORMG Ol Dy: 


This hawk’s head, surmounted by the 
crown and plumes of a god, is made of 
gold, the eyes being inlaid in obsidian. 
Along the lower part can be seen the 
copper nails by which the head was 
attached to a wooden body. It was 
found at Hieraconpolis, the city of the 
hawk god, together with the bronze 
statues shown on pages 66 and 67, and it 
is probably to be dated to somewhere 
about the same period. The smaller 
picture shows another view of the same 
head without the plumes. 
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253C-2380 B.c. 


A PRIEST WITH HIS WIFE 
AND DAUGHTER. 


This limestone statue, nearly 
3 reet high, seems to date to 
the Sixth Dynasty. It was 
found at Sakkara, and is now 
in the Cairo Museum. It 
represents a priest and high 
oficial named Khua seated, 
while his wife and daughter sit 
on the ground at his feet, being 
represented in smaller size 
because the statue is for the 
man’s burial and not for theirs. 


Dynasty VI. 2530-2380 B.c. 


THROWING THE SACRIFICIAL OX. 


In this spirited relief in the tomb of Ankhemhor at Sakkara, six men are 
seen throwing an ox. Two hold its horns and two its tail, while two others 
tug at its legs. 


NEO EUNTEIRS AGI a Tel) WEN RACE 


This scene is in the same tomb as the above. It shows men and. women 
overcome by grief, some falling on the ground as though fainting. 


71 


THE LIBRARY 
Rvs OF THE 
UNIVERSITY OF ILLINaTS 


AD TALIS, pM WU IN Ie sh a6) 
HEEVEN THe DY NAS TIES 


Lo PSSEV EN TH] TOSELEVENTH DYNASTIES: 


Tue Sixth Dynasty ended in chaos, and the Seventh to Tenth 
Dynasties are rather obscure. ‘The arts deteriorated, and there are 
no important works dating from this period. 

Then, with the Eleventh Dynasty, a princely family of Thebes 
Secured the throne, and: there was a general revival. The most 
important work of this latter age is the mortuary temple of Neb- 
hapetre-Mentuhotep, wherein the sculpture shows a new effort 
towards artistic attainment, which paved the way for the great 


work of the Twelfth Dynasty. 
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Dynasty X. ABOUT 2225 B.c. 


STATUE OF AN UNKNOWN KING, AND MODEL OF A BOAT 


The Egyptian Government excavations at Sakkdra brought to light, some 
years ago, a number of tombs which are thought to belong to the lttle-known 
Tenth Dynasty. The model boat here shown comes from one of these tombs— 
that of acertain Karenen. ‘The royal statue was found near by: it is made of 
granite, and is about three-quarters of life-size. The legs are missing. 
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Dynasty XI. REIGN OF NEBHEPTRE MENTUHOTEP. Anour 2210-2180 B.c. 


THE PHARAOH’S CONCUBINE AND HER MAID. 


This relief is on the side of a limestone sarcophagus found in a shrine 
dating from the reign of Nebheptre-Mentuhotep behind the temple of his 
successor Nebheptre-Mentuhotep at Thebes, and nowin the Cairo Museum. 
It represents the king’s concubine, Kanit, receiving a pot of ointment 
trom her maid, who keeps the flies off with a fan made of a bird’s wing. 
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Wirth the Twelfth Dynasty we reach once more firm artistic ground. 
From the pyramid of Senusert I at Lisht come some splendid 
statues of the King (pages 84 and 85); and the next reign, that of 
Amenemhet II, has left us some superb jewellery, perhaps finer 
than anything of its kind known in the ancient world. I suppose 
the diadems shown on page 87 represent the absolute perfection 
of the jewellers’ art, and it is astonishing to think that they date 
from a period removed from the miserable age of the early Eleventh 
Dynasty by only a century or so. 

Then comes the great age of Senusert III and Amenemhet III, 
from which date the wonderful statues shown on pages 94 to 103. 
The obsidian head: of the latter Pharaoh (page 99) is-one of the 
greatest Egyptian works of art, and the sphinxes of Tanis (pages 102 
and 103) are also to be ranked amongst the masterpieces. 
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Dynasty XI]. REIGN OF SENUSERT (SESOSTRIS) I. 2090-2055 n.c. 


2 


SCENES IN THE TOMBS AT MEIR. 


The upper scene is in the tomb of Senbi, a prince of the province, at Meir. It 
represents the catching of a bull, which is bleeding from the nose. The lower scene, 
from the neighbouring tomb of Ukhhotep, shows an emaciated Bedoui herdsman 
bringing in cattle from the desert. Both scenes date to the reign of Senusert I. 
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Dynasty XII. REIGN OF SENUSERT (SESOSTRIS) I. 2090-2055 B.c. 


ONESOG TEN SIMILAR SPAiIES OF 
SENUSEiRaiaale 


This limestone statue, about 6 feet in height, 
now in the Cairo Museum, is one of ten statues, 
all similar, found near the pyramid of Senusert I 
at Lisht: 
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Dynasty XII. REIGN*OF SENUSERT (SESOSTRIS) .1. 2090-2055 B.C. 


EEE AUD Oe Ae Silene Wilden © Lies iN USE) Ria 


This is a closer view of the head of one of the ten large limestone statues 
of the seated king, found at Lisht, and now in the Cairo Museum. ‘They 
were discovered concealed near the funerary temple of the king’s pyramid. 


Dynasty XII. | REIGN OF SENUSERT (SESOSTRIS) I. 2090-2055 3.c. 


THE PHARAOH SENUSERT I DANCING BEFORE THE GOD MIN. 


The king is here seen performing a religious dance before the god Min. 
This limestone fragment comes from the ruins of the temple at Koptos, 
and is now jn London. 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) II. 2058-2023 s.c. 


THE DIADEMS OF PRINCESS KHNUMET. 


These two beautiful diadems, of which the workmanship would be a credit to any 
age, ancient or modern, belonged to the Princess Khnumet, and came from her tomb 
at Dashour near the tomb of Amenemhet II. They are now in the Cairo Museum. 
The upper diadem is made of gold wire, to which many little flowers are attached, each 
having a red centre and blue petals. Six larger ornaments give strength to this frail 
mass: each has a centre of red carnelian and four blue lotus flowers, set in gold. The 
lower diadem is of gold inlaid with lapis-lazuli, carnelian, red jasper, and green felspar. 
An exquisitely poised vulture of gold hovers over the back of the crown, attached to it 
by the tips of its wings. No photographs can give any real idea of the beauty of these 
diadems, which, while being a blaze of rich colour, are delicate and elegant in the highest 
degree. 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) IT. 2058-2023 B.c. 


JEWELLERY OF PRINCESS KHNUMET. 


These are some of the gold necklaces and pendants found in the tomb of 
Princess Khnumet (see previous page). 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) II. 2058-2023 s.c. 


JE WiRLIEE RS OF VP RINCE SS. KEIN UME I, 


Here are more necklaces from the tomb of Princess Khnumet (see 
previous pages). They are of gold and inlaid semi-precious stones, and 
little glazed beads. 
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Dynasty XII. 


REIGN OF AMENEMHET 


(AMENEMES) II. 


PRINCES SeAwlaes 
DAGGER. 


This bronze dagger has a handle of 
gold, inlaid with lapis-lazuli, carne- 
lian, and felspar, the top being a single 
lump of lapis-lazuli. It belonged to 
Princess Ata, apparently a sister of 
Princess Khnumet, and was found at 
Dashour. It is now in Cairo. 
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JEWELLERY OF THE TWO 
PRINCESSES: 

These are various objects from the 
same finds. ‘The gold hawks’ heads 
formed the two ends of a necklace. 
The claws in the middle are inlaid 
with semi-precious stones. The 
objects at the bottom are the clasps 
of armlets: they are of inlaid gold. 


2058-2023 B.C. 


Dynasty XII. REIGN OF AMENEMHET (AMENEMES) II. 2058-2023 n.c. 


AGE ANAM ON GaN ey GE ah ©) VBS Ol SiCEUN UV © iE Pr AdiE 
NGS ELAS S5uN. 


The paintings in these tombs represent scenes from the daily life of the 
‘rulers of the Province of the Gazelle in Middle Egypt; and though the 
artists employed do not seem to have been equal in skill to those working 
at the same time in the metropolis, some of the paintings are well executed. 
The above, which is in Tomb No. 3, represents a shepherd and two oryxes. 
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Dynasty XI], REIGN OF SENUSERT (SESOSTRIS) II AND III. 2023-1969 B.C. 


JEWELLERY OF PRINCESS SET-HATHOR. 


This jewellery was found in the tomb of Princess Set-Hathor at 
Dashour, dating from the reign of Senusert III. Amongst a variety of 
beautiful objects was the pectoral here seen, having on it the cartouche 
of Senusert II, It is of gold, inlaid with lapis-lazuli, carnelian, and green 
felspar. The other objects are of gold and semi-precious stones. They 
are now in Cairo. 
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Dynasty XII. REIGN OF SENUSERT (SESOSTRIS) III. 


1? fe 
2007-1969 B.C. 


AS Ph GLOR AM. OF DEE SPEEA OL a SriN WS ial sil: 


This pectoral, of which both sides are here shown, was found at Dashour, and 
is now in Cairo. It is made of gold, inlaid on one side with carnelian, lapis-lazuli, 
and green felspar, its height being just over 2 inches. The cartouche of Sen- 


usert III is the middle feature of the design. 


iN SAUL AP IES; (Oe 
SHINS Bika Wil 


This statuette, about 20 inches 
high, was found at Karnak, and is 
now in Cairo. It represents the 
king kneeling and offering two 
jars to the gods. 
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Dynasty XII. REIGN OF SENUSERT (SESOSTRIS) III. 2007-1969 B.c. 


IMOMIM RAINE IsNIDS OL SIN WSIS IRIE IU, 


A very difficult problem has here to be solved. No. 1 is the upper part 
of a life-size statue found at Dér-el-Bahri and now in the British Museum, 
where there are two others like it from the same place. It is inscribed 
with the cartouche of Senusert III. On the following pages, however, 
heads of Amenemhet III will be seen, which have much the same features ; 
and thus, except when the name is inscribed, there is great difficulty in 
deciding which of these two kings—father and son—the statue has repre- 
sented. I am assuming here that the greater artists worked for Amenem- 
het ITI, and I assign the other two heads shown on this page to Senusert III, 
because they show inferior workmanship. No. 2, which is a little head, 
now in Vienna, and No. 3, a colossus found at Karnak and now in Cairo, 
may be attributed to either king; but, on my tentative assumption, they 
are more likely to represent Senusert III. 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 B.c. 


ADS ATU OR MIE ES PHARAOH AVUSINE MELE iste 


This life-size statue, now in the Cairo Museum, was found at Hawara. 
The figure is seated, but the lower part is conventional and is not shown 
here. It is inscribed with the king’s name, and presumably represents 
the king in the early years of his reign, before the cares of state had pro- 
duced on his features that deep melancholy which is to be seen in the 
following pages, and before the greater artists, whose work is seen on those 
pages, had arisen. 


Oe) 


Dynasty XII. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 B.C. 
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STATUES OF THE PHARAOH AMENEMHET III. 


These three statues, in grey granite, were found at Karnak, and are now in the 
Cairo Museum. No. 1 is not inscribed, but apparently represents Amenemhet III; 
and I would date it to the early part of the reign, a few years after the statue shown 
on the previous page. No, 2 is also uninscribed, but seems to represent the 
same king a few years later. No. 3 is important, because it is inscribed with the 
cartouche of Amenemhet III, and thus aids us to identify the other portraits on 
the following pages. 
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Dynasty XII.- REIGN OF AMENEMHET (AMENEMES) III. 1969-1921. 8.c. 


BUND) Oley AN SIVAN Ole ASS, TABU NOV EL 
AMENEMHET III. 


This little head is carved in obsidian, and is now in the col- 
lection of Oscar Raphael in London. It is apparently the 
Pharaoh Amenemhet III, still in the early part of his reign. 


Dynasty XII]. REIGN OF AMENEMHET (AMENEMES) III.- 1969-1921 B.c. 


HEAD OF A STATUETTE OF AMENEMHET III. 


This little head, of serpentine, is in Berlin. It represents Amenemhet II], 
for it shows a close resemblance to the Macgregor head (page 99). It shows 
the king advanced in years. 


A STATUE OF AMENEMHET - III. 


This life-size statue is now in Berlin. It shows 
the Pharaoh as an older and sterner man. It is 
inscribed with his cartouche, 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 B.c. 


HAD OL AS Sl AU i Or 
AMENEMHET ITI. 


This statuette was until recently, 
and perhaps still is, in the Hermitage 
Museum, Petrograd. The place where 
it was found is not known. It is about 
3 feet high, and is inscribed with the 
name of Amenemhet III. 


HEAD OF A STATUETTE, PROBABLY OF AMENEMHET (I. 


These are photographs of the famous little obsidian head once in the Mac- 
gregor collection. There has been much controversy as to its date, some thinking 
that it belongs to the Twelfth Dynasty, probably being a portrait of Amenemhet III. 
and others believing it to be a work of the artists of the T'wenty-sixth Dynasty, 
who are known to have revived the earlier style. I personally hold the former 
view, though a comparison with the Mentuemhet head (page 319) and the 
Amasis head (page 322) will show the difficulty. I think it represents Amenem- 
het III towards the end of his life, weighed down with cares and sorrows. 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 B.c. 


PORTRAITS OF AMENEMHET III AS AN OLD MAN. 


No. 1 is a colossal head of pink granite, found at Abydos, and now in the Cairo 
Museum. — It may be a portrait either of Senusert [1] or Amenemhet II]; and 
in spite of its great size and its damaged condition it may be regarded as a very 
thoughtful and brilliant piece of work. Personally, 1 think it is of Amenemhet ITI, 
showing the aged king even older and more tired than when the obsidian head, 
seen on the previous plate, was made. No. 2 is another unidentified head in 
the Cairo Museum which again may be either Senusert III or Amenemhet III. 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 B.c. 


A COLOSSAL HEAD 
FROM BUBASTIS. 


This granite head, some 
2% feet high, was found at 
Bubastis, and is now in the 
British Museum. It is a 
beautiful piece of work, and 
I think can certainly be 
identified with Amenemhet 
Rie 


A. COLOSSAL HEAD OF 
AMENEMHBET: III. 


This is the upper part of 
an uninscribed colossalstatue 
of grey granite, the face of 
which alone is about a foot 
inheight. It has the features 
of Amenemhet III, and was 
found at Mit-Fares in the 
Fayim, a province with 
which that king was associ- 
ated more closely than was 
any other Pharaoh. There 
seems to have been a royal 
ureus at the forehead, which 
suggests that the statue is 
that of a king; but the 
leopard-skin suggests a 
priestly office, and the object 
hanging round the neck is 
seen on the figure of the god 
Khonsu (page 217). Thus 
it may representAmenemhet 
IIT in his capacity as a priest, 
or in the guise of a god. It 
is now in the Cairo Museum. 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 8.c. 


ONE, OF THESFOURK SPHINXES (OB SDANIS: 


The four sphinxes found at Tanis, and now in the Cairo Museum, are 
masterpieces of Egyptian art, and are rightly famous. ‘They bear the 
cartouches of King Apophis of the Hyksos period, King Merenptah 
of Dynasty XIX, and King Pesebkhanu of Dynasty XXI, all of 
which seem to have been superimposed on them. ‘They are generally 
thought to date from the reign of Amenemhet III, and this I think most 
probable, as may be observed by comparing this face with that of the 
head in the Raphael collection (page 97) and the serpentine head in Berlin 
(page 98). It would be hard to over-estimate the artistic value of these 
sphinxes: the pride and dignity of the faces are wonderfully expressed. 


Dynasty XII. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 B.c. 


TWO OR THE SPHINXES OF TANIS. 


In the case of the lower sphinx the likeness to the portraits of 
Amenemhet III is more marked (see previous page). 


‘ 
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Dynasty XII]. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 B.c. 


TWO FIGURES, PERHAPS! REPRESENTING AMENEMHET Ili; AND IV. 


These two remarkable figures, found at Tanis and now at Cairo, have generally been 
regarded as Nile-gods bearing offerings of fishes and lotus flowers; and they are often 
described as belonging to the shepherd or Hyksos period, owing to their un-Egyptian 
appearance. ‘The inscription is a later addition of the Twenty-first Dynasty. ‘There 
is a similar head in the Museo delle Terme, Rome; and there the remains of the ureus 
can be seen at the forehead, which indicates that the statues represent the king. ‘The: 
features are those of Amenemhet III, as seen in the previous pages; and the two figures 
may perhaps represent that king during the period when, as is known, his son was 
joint-Pharaoh with him. ‘The beards are Syrian in style (compare the first plaque on 
page 294) ; but how this connection with Syria is to be explained is an unsolved riddle. 
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Dynasty XII. REIGN OF AMENEMHET I (AMENEMES) III. 1969-1921 B.c. 


AiG 


A PECTORAL OF THE PHARAOH AMENEMHET III. 


This is another of the ‘finds’? from Dashour, now in the Cairo 
It is a gold pectoral, one side being inlaid with carnelian, 


Museum. 
lapis-lazuli, and enamel. It is about 34 inches in height. The cartouche 


of Amenemhet III is worked into the design. 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 8.c. 


JEWELLERY OF PRINCESS MERIT. 


These are objects from another find made at Dashour (see pages 87 ff.), in the tomb 
of Princess Merit, of the time of Amenemhet III. They are now in Cairo. The bead 
chains are of amethyst; the shells, etc., of gold. 
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Dynasty XII. REIGN OF AMENEMHET (AMENEMES) III. 1969-1921 B.c. 


JEWEEDE RY TOR PRINCESS MERE: 


Here are more gold objects from the tomb of Princess Merit at Dashour 
(see previous page). 


107 


Dynasty XII. REIGN OF SENUSERT (SESOSTRIS) IV. Asour 1g!o B.c. 


ty 


PO Kal eA aia et EAD Si Oi S BING, oi TxA 


No. 1 is the head of a g-foot granite statue of the little-known Senusert IV, 
found at Karnak, and now in the Cairo Museum. It is inscribed with 
that king’s name. No. 2 is an uninscribed head, also found at Karnak and 
now in Cairo. It has been thought to represent Neferhotep III of the Thir- 
teenth Dynasty ; but its likeness to the above head of Senusert IV leads me 
to think that it is more probably that king. 
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(PO Peer ROREEN TE LO 
SIXTEEN THs DYNASTIES 


Pee EIN Om SL CUE EN Deby NAST LES 


Acain the tide of Egyptian civilisation ebbed at the close of the 
Twelfth Dynasty, and, except for the statue of Hor-Antuabre 
(page 113) and a few smaller pieces, the remains of the succeeding 
period are not of the first rank. Numerous kings held the throne 
for short spaces of time, many of the Pharaohs of the Thirteenth 
Dynasty being contemporaneous in Upper Egypt with those of 
the Fourteenth Dynasty in the Delta. A great many stele and minor 
works are known, most of which show a degradation of art; and at 
length came the foreign Hyksos kings of the Fifteenth and Sixteenth 
Dynasties, whose remains are lost for the most part in the mud of 
Lower Egypt. 

Most Egyptologists are now agreed that the whole period of the 
Thirteenth to Sixteenth Dynasties covered no more than 270 years 
che Ga 


ey 
-~ 


sr 


wa 


Sli 


Dynasty XIII. 


REIGN OF HOR-ANTUABRE. ABouT 1870 B.c. 


II3 


A STATUE OF THE PHARAOH 
HOR-ANTUABRE. 


A wooden statue, with inlaid 
eyes, representing the Ka, or 
“Donble;? “of the Pharaoh 
Hor-Antuabre, one of the little- 
known kings of Dynasty XIII. 
The figure was found at 
Dashour, enclosed in a wooden 
naos. ‘The workmanship is very 
charming, and the slender limbs 
are full of grace, the arms and 
hands being carved with excep- 
tional skill. 


Dynasty XIII. REIGN- OF HOR-ANTUABRE. ABOUT 1870 B.c. 


HEAD OF THE STATUE OF HOR-ANTUABRE. 


This is a larger view of the head of the statue shown on the previous 


page. 


Dynasty XIII. REIGN OF SEBEKHOTEP IIL. Anour 1845 B.c. 


SEL Da SA DUE Ohw oh BE IGHO lr a Lite 


This large statue of red granite is thought to have 
come from Bubastis, and is now in the J.ouvre, Paris. 
It represents the Pharaoh Sebekhotep III, a king of 
the obscure Thirteenth Dynasty whose monuments 
have been found from Lower Egypt to the Sudan. 
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Dynasty XIII. ABouT 1908-1820 B.c. 


SLATUES OF TWO PHARAOHS: 


The Thirteenth Dynasty is an obscure period, which began definitely in 1788 
B.c., but ended in deep obscurity somewhere about 1700 B.c. The standing 
statue here shown was found at Abydos, and is now in Cairo. It is made of pink 
granite and represents the Pharaoh Sebekemsaf of this dynasty. The seated 
figure, found at Karnak and now in Cairo, represents Mersekhemre Neferhotep 
(III ?), another Pharaoh of this dark age: it is of black granite. 
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Dynasties XIII-XIV. ABOUT 1908-1770 B.c. 


TWO _ FIGURES OF THE INTERMEDIATE PERIOD. 


These figures cannot be dated with certainty, but seem to belong:to the period 
covered by the obscure Thirteenth and Fourteenth Dynasties. No. 1 is a little wooden 


figure which was at Eton College. No. 2 is a bronze statuette at Athens, about 6 inches 
high, 
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THE SEVENTEENTH AND EARLY 
EIGHTEENTH DYNASTIES 


REO VINE TNE Eee aN Deen ARTY Sh IGE DEEN 
DYNASTIES 


In the Seventeenth Dynasty the Pharaohs resident at Thebes con- 
solidated their powers and began their campaign to rid Lower Egypt 
brerne Lykcos foreigners. @ The little statuette of Queen Letashera 
(page 123) shows that notwithstanding a century or more of unsettled 
conditions, art had not suffered as great a collapse as it had done 
in the previous dark age, after the Sixth Dynasty. The clean, 
firm lines of the figures and hieroglyphs on the stela of Ahmose | 
(page 124) indicate that a clear tradition had been maintained in 
high places, in spite of the large amount of bad work turned out 
during the disturbed period. 

It was Ahmose I who finally drove out the Hyksos, and estab- 
lished the splendid Eighteenth Dynasty, with its capital at Thebes. 
A fortunate find of his jewellery in his mother’s grave (page 125) 
has shown us what the goldsmiths of the time could do. 


Dynasty XVII. REIGN OF KAMOSE. AxBouT 1600 R.c. 


SIVAN AA Ole? (OHOMEIS IN) AMS ALS se Iaeal 


Queen Tetashera is known to have been the grandmother of Ahmose I, and 
was probably the wife of King Kamose of the Seventeenth Dynasty. This 
charming little statuette, inscribed with her name, comes from ‘Thebes, and is now 
in the British Museum. It is about 14 inches in height. She is wearing the 
vulture headdress of the queens. 


Dynasty XVIII. | REIGN OF AHMOSE (AMASIS) I. 1580-1557 B.c. 


+ 


A SGPEA FOR AEMOSE Te DEDICATED SLO © Uli IN Sag ERAS TLE KAS 


This fine stela from Abydos was set up by Ahmose I to record the 
making of a monument to Queen Tetashera, his grandmother. Only 
- the upper part is here shown. It is in the Cairo Museum. 
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Dynasty XVIII. REIGN OF AHMOSE (AMASIS) I. 1580-1557 B.c. 


A DAGGER AND BRACELETS OF THE PHARAOH AHMOSE I. 


These objects were found in the grave of Ah-hotep, mother of Ahmose I, at 
Thebes, and are now in Cairo, The first is a dagger: the handle is of wood 
‘ inlaid with gold, lapis-lazuli, carnelian, and felspar; the blade of hard bronze 
with damascening of gold. ‘The second photograph shows a clasp-bracelet, here 
seen opened out: it is made of gold, inlaid with blue glass paste in imitation 
of lapis-lazuli. The third object is a bracelet in the form of a vulture: it is of 
gold inlaid with lapis-lazuli, carnelian, and green enamel, the height of the vulture 
being just under 3 inches. The dagger and clasp-bracelet are inscribed with 
the cartouches of Ahmose I. 
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Dynasty XVIII. REIGN OF AHMOSE (AMASIS) I. 1580-1557 B.C. 


A PECTORAL BELONGING TO THE PHARAOH AHMOSE I. 


This breast-ornament, or pectoral, was found at Thebes, and is inscribed with the 
cartouches of Ahmose I. It is made of gold, inlaid with carnelian, lapis-lazuli, and 
turquoise, its height being just under 3 inches. Both sides are here shown, the 
front (upper view) having the inlay, and the back (lower view) being of gold. The 
design shows the gods Amon and Re pouring the water of life over the king, who stands 
in the barque of the sun, while the royal hawks of Egypt extend their wings in pro- 
tection on either side. 
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(ibe RE GN ee) Pea SHE PS Ur 
AND THUTMOSE (THOTHMES). III 


THE REIGNS OF HATSHEPSUT AND THUTMOSE 
(THOTHMES) III 


As soon as conditions became settled after the successful wars of 
Ahmose I, and the next kings, Amenophis I and Thutmose I, had 
established peace and stability in the country, there was a great 
artistic movement forward, which had its inspiration in the work 
of the Twelfth Dynasty. Queen Hatshepsut’s mortuary temple at 
Dér-el-Bahri contains some fine reliefs (pages 132 to 135), and the 
building itself 1s admirable. 

Then comes the reign of Thutmose III, from which we have 
received many excellent statues and statuettes, while the paintings 
on the walls of the mortuary chapels (page 140) are often of beautiful 
workmanship. 


The reign of Hatshepsut was a period of great commercial develop- 
scticGaudEe Ee ESS TUTTC CUTER REET CEE TUE TT PETS 
temples were built throughout the country, and the consequent 
employment of hundreds of artists and craftsmen prepared the way 
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Dynasty XVIII. REIGN OF HATSHEPSUT. ABOUT 1500-1480 B.C. 


QURBEN FHATSHPPSUL ANDT THE, GOD VAMON-KE: 


This relief at Karnak is interesting because it shows how the figure of 
Amon-Re and his name, written above, have been erased during the reign 
of Akhnaton, and carved in again at alater date. The figure of the kneeling 
Queen has been left untouched, as also has her cartouche. Hatshepsut 


caused herself always to be represented as a man, in order to meet the 
constitutional difficulties in regard to the throne being held by a woman. 
EE 0 OO 
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Dynasty XVIII. REIGN OF HATSHEPSUT. ABOUT 1500-1480 B.c. 


SCENES “PROM T 


HE QUEENS TEMPLE AT DER-EL-BAHRI. 


The temple built by Queen Hatshepsut at Dér-el-Bahri has upon its walls some very finely executed * 
reliefs. ‘The work was begun shortly after the Queen had managed to take control of the kingdom, 
and to push her brother, Thutmose III, into the background, i.e. about 1500 B.c.; and it was still 
unfinished at her death in about 1480 B.c. The two scenes here shown represent the soldiers of her 


famous expedition to Pount, on their arrival in that country; and some of the incense-trees they 
brought back to Egypt with them. 
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Aout 1500-1480 B.c. 


REIGNTOF HATSHEP SU I: 


Dynasty XVIII. 
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Dynasty XVIII. REIGN OF HATSHEPSUT. AxBouT 1500-1480 B.c. 


AYSCENE FPROMSEHE OUR ENS iE MIPIE, saul DER-EL-BAHRI. 


Here is another relief from Hatshepsut’s great temple. Two men of 
the land of Pount are seen bringing jars and an ape to give to the Egyptian 
explorers who have come to their country. 
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Dynasty XVIII. REIGN OF HATSHEPSUT. ABouT 1500-1480 B.c. 


Ay OCENE PROM THE OQUBENS TEMPLE AT DER-EL-BAHRI. 


The scene represents cattle grazing under the trees in the land of Pount, to which the 
Egyptian explorers had penetrated. 
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Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES I5OI-1447 B.c. 
OR TETHMOSIS) IIL 


HEAD POR VAS PORTIA ssi A LUE OL. yh ELWaMVi@S ims: 


The grey basalt statue, of which these two 
photographs show the head, is in the Cairo 
Museum, and was found at Karnak. ‘The promi- 
nent nose indicates that the face is a true portrait 
and not a representation of a conventional tyre. 
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Dynasty XVIII. REIGN OF THUSMOSE (THOTHMES 1501-1447 -B.c. 
OR TETHMOSIS) III. 


SAINI INS: Ol IS lOMWOgIs, 10k, 


This is a little alabaster figure in the Cairo Museum, ‘inscribed with 
the cartouche of Thutmose III, and showing that king kneeling before 
a god and presenting an offering in a large jar. 
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1500-1447 B.C. 


REIGN OF THUTMOSE (THOTHMES 


Dynasty XVIII. 


OR TETHMOSIS) IIL 
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Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES 
OR TETHMOSIS) II. 


LOWER PART OF A STATUE OF THE KING 
MAKING OFFERINGS. 


The lower part of a black granite life-size statue 
of Thutmose III standing behind a decorative 
group of offerings. ‘The design of reeds and lotus- 
flowers at the base is very successful. It was found 
at Karnak, and is now in the Cairo Museum. 


A FIGURE OF A RAM-HEADED 
GOD. 


This extraordinary little wooden 
statuette is one of a number found in 
the tomb of Thutmose III and now in 
the British Museum. It represents a 
ram-headed god of the Underworld, 
seated on the ground, with knees drawn 
up, its body and head twisted round in 
a manner almost unique in Egyptian 
sculpture. 


I5OI-1447 B.C. 


“REIGN OF THUTMOSE (THOTHMES 1501-1447 3.c. 


Dynasty XVIII. 


OR TETHMOSISysi it 
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Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES 1501-1447 B.c. 
OR TETHMOSIS) III. 


A STATUE OF THE GODDESS SEKHMET IN HER TEMPLE. 


This statue of the lioness-headed goddess Sekhmet stands in the 
sanctuary of the little temple of Ptah at Karnak, which was erected 
by Thutmose III. It is probable that the statue is to be dated to 
the same reign. 
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Dynasty. XVIII. REIGN OF THUTMOSE (THOTHMES 1500-1447 B.c. 
OR TETHMOSIS) III. 


IWO PILLARS BEFORE THE SANCTUARY AT KARNAK. 


In front of the sanctuary at Karnak, Thutmose III set up the two 
beautiful pillars here shown, one having upon it a conventionalised papyrus 
design, symbolical of Lower Egypt, and the other the lotus design typifying 
Upper Egypt. They are of pink granite. 
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THE REIGNS OF AMENOPHIS II 
AND THUTMOSE IV 
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THE: REIGNS OF AMENOPHIS Il AND THUTMOSE .IV 


Tue forward movement of Egyptian art continued under Amen- 
ophis II, and in the reign of Thutmose IV we have a number of mor- 
tuary chapels at Thebes on the walls of which there are some charming 
paintings. [he mortuary chapel of Nakht (pages 151 to 153) is 
justly famous, and the girl musicians (page 152), or the feast-scene 
(page 153), are real works of art. The scenes in the mortuary chapel 
of Menna (pages 156 and 157) are equally charming ; and those in that 
of Zeserkaresonb (pages 158 and 159) are also full of grace. 


With this reign a great change appears in Egyptian art. There 
work of the dynasty. "[he long “‘ almond” eyes come into fashion 
with their sleepy, voluptuous Iook; >and the wiss and costumes 
NeeONC NOEL GEENECEL UNE GGEe CONG TOES Cie a NATONOST MUL 
in fact, have brought the luxury of the Orient into Egypt; and 
ease and wealth have placed their impress on the work of the artists. 
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Dynasty XVIII. REIGN OF AMENOPHIS (AMENHOTEP) II. 1447-1420 B.c. 


A SolLALUE OF THE PHARAOH AMENOPHIS II, 


Found at Karnak, this statue is now in the Cairo Museum. It is made of green 
basalt, and was originally about 24 feet in height, but the feet are now lost. It is 
inscribed with the cartouches of Amenophis II. 


WOODEN PANTHER FROM THE TOMB OF AMENOPHIS II. 


This wooden panther, about half life-size, was found in the tomb of 
Amenophis II in the Valley of the Tombs of the Kings, and is now in Cairo. 
The slinking attitude has been very cleverly caught. 
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Dynasty XVIII. REIGN OF AMENOPHIS (AMENHOTEP) II. 1447-1420-8.c. 


SENNEBER) MAYOR OF DHEBES, VAND HIS A STATUEITE _.OF SENNEFER, MAYOR 
SISTER. OF THEBES AN DAMES Wilh 

This painting is in the tomb of a certain This group represents the same Sennefer 
Sennefer, Mayor of Thebes, during the reign of with his wife, the Royal Nurse, Senay, and 
Amenophis II. It shows him sitting in the between them their daughter. It is made 
shade of a tree, smelling a lotus-flower, while his of granite, and is 30 inches high. It was 
sister sits at his feet, and wine-jars stand before found at Karnak, and is now in the Cairo 
them. Museum. 


Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES 1420-I4I1 B.C. 
OR TETHMOSIS) IV. 


THE PHARAOH THUTMOSE IV AND HIS MOTHER, QUEEN TIAA. 


Thutmose IV and his mother Queen Tiaa, wife of Amenophis II, are 
here seen seated, with their arms around one another. ‘This interesting 
piece of sculpture, which is about 34 feet in height, and is made of black 
granite, was found at Karnak, and is now in Cairo. . 
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Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES 1420-I4II B.C. 
OR TETHMOSIS) IV. 


ACAD =EATING “At FISH, 


This spirited painting of a rather lean and ferocious cat eating a fish is 
to be seen upon a wall of the mortuary chapel of Nakht, a Scribe of the 
Granaries, at Thebes. ‘The work seems to me to date from the time of 
Thutmose IV, who reigned from 1420 to I4II B.c. 


150 


Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES 1420-I4II B.c. 
OR TETHMOSIS) IV. 


AGRICULIURAL SCENES IN THE MORTUARY CHAPEL OF NAKHT. 


In the lower row, Nakht is seated watching his men preparing the ground, and ploughing ; and 
in the upper row are harvesting scenes. Nakht was a Scribe of the Granaries. 
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Dynasty XVII]. REIGN OF THUTMOSE (THOTHMES 1420-1411 8.c. 
OR TETHMOSIS) IV. 


GIRL MUSICIANS IN THE MORTUARY CHAPEL OF NAKHT, 


This painting in the mortuary chapel of Nakht at Thebes shows three girls 
entertaining the guests at a feast. 
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Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES 1420-I4II B.C. 
OR TETHMOSIS) IV. 
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SCENES IN THE MORTUARY CHAPEL OF NAKHT, 
Here we see the winnowing and measuring of the grain on the 
estate of Nakht, ‘a Scribe of the Granaries. 


This painting is now in the British Museum, and comes from a mortuary chapel at 
Thebes, which, by the style of the drawing, seems to belong to the reign of Thutmose IV. 
In the lower row two of the women are represented full face, a very rare occurrence 


in Egyptian work, 
154 


1420-I4II B.C. 


REIGN OF THUTMOSE (THOTHMES 


Dynasty XVIII. 


‘o8vd yxou oy. uo uses sv ATpeadsa ‘Surmesp oy} Jo JojovIeyo aya Aq aiep oy ospnf | ‘(69 ‘oN JadeyD) 
saqoy_], 18 ‘soqeysa syorreyg oy} Jo oqtiog ve ‘euuayyy jo Jodeys Arenzr0Ur oy} fo [eM v UO Sutjuted v st sq], 


“LOINVHO SAIGON NVEHR EE V 


OR TETHMOSIS) IV. 


Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES ~ 1420-1414 B.c. 
OR TETHMOSIS) IV. 


2 


Sle eee 


compensate 


wey 8% re 
NZ \ oe aie 
1 ae lt Sd, 
ee < 


mh 


PAINDINGS IN' THE MORTUARY CHAPEL AT MENNA- 


These are further paintings from the mortuary chapel of Menna at Thebes. The upper 
figures are those of his relations praying beforethe tomb. The female figures, with their elaborate 
wigs, their long “‘ almond ” eyes, and their flowing robes, are typical of the last years of the 
reign of Thutmose IV. The lower picture represents a scene in the fields of the Pharaoh’s 
estate, of which Menna was in charge. Note the two girls fighting, in the upper row ; and the 
two men seated under a tree, the one asleep and the other playing a flute, while above them 
a water-skin hangs on a branch. In the lower row a girl is taking a thorn from the foot 
of another. 
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Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES 1420-1411 B.C. 
OR TETFHMOSIS). IV. 


PAINTINGS FROM MORTUARY CHAPELS. 


No. I is another painting in the mortuary chapel of Menna, showing the family in a canoe. “The 
figures of the young women turning round, and the girl plucking a lotus from the water, are charming. 
No. 2 is a painting in the British Museum from an unknown mortuary chapel at Thebes. It shows 
another family group in a canoe, the man boomeranging birds, and using a cat to retrieve them. 
It seems to be of about the same date. Nos. 3 and 4 are from the mortuary chapel of Zeser- 
karesonb, other paintings from which are shown on the next page. Here are butchers cutting up 
an ox, and servants bringing offerings to the tomb. 


157 


Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES 


1420-1411 B.C. 
OR TETHMOSIS) IV. 


A FEAST-SCENE IN THE MORTUARY CHAPEL OF 
_ ZESERKARESONB. 


The mortuary chapel of Zeserkaresonb (Chapel No. 38) at Thebes is 
to be dated pretty certainly to the reign of Thutmose IV. The paintings 
here reproduced show girl-musicians and slaves at a feast. Wine-jars, 
decorated with vines, and dishes of food, are seen at the top; and the 
slaves bring new garlands of lotus-flowers for the guests. 


Dynasty XVIII. REIGN OF THUTMOSE (THOTHMES I1420-I4II B.C. 
OR TIE LHMOSIS)S1y. 


THE TWO DAUGHTERS OF ZESERKARESONB. 


This painting is in the same chapel as the scene on the previous page. 
It represents the two daughters of Zeserkaresonb offering a garland 
and a dish of perfume or something of that sort to the spirit of their 
father. 
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Dynasty XVIII. REIGN OF THUTMOSE IV OR AMENOPHIS III. 1420-1375 B.c. 


A CHARIOT AND HORSES. 


This fragment, now in the British Museum, was taken from a mortuary chapel at 
Thebes. The style of the work suggests that it belongs to the reign of Thutmose IV 


or that of Amenophis III. Compare it with page 155. 
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ASIATICS BRINGING TRIBUTE TO EGYPT. 


This is another fragment from a mortuary chapel at Thebes, now in the British 
Museum. It seems to date from the Thutmose IV—Amenophis III period, and repre- 
sents Asiatics bringing tribute to the Pharaoh. 
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THE’ REIGN OF AMENOPHIS IIT 


Amenopuis III has been called ‘‘ the Magnificent,” and the art of 
his reign displays the luxury of the age. At this time there was 
very close connection between Egypt and Asia, and the Pharaoh 
was undisputed ruler of Syria. Foreign influences were at work 
eriod takes on a new appearance. ‘The statuette of the king shown 
AE RGR HOLE in IEG of Chinese look which is very 
curious. The blue-glazed sphinx (page 167) has a new softness 
and charm, and the reliefs in the mortuary chapel of Khaemhet 
(pages 177 and 179) are full of grace. 
The temple of Luxor, built by this Pharaoh, is perhaps the 
most graceful edifice in Egypt; and the king’s palace must have 
been a very beautiful building (page 171). The furniture of this 


period (page 172) has the utmost delicacy, and the general con- 
ditions of life were evidently at a high level. 
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Dynasty XVIII. REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 3.c. 


JORIS AIES) OVE ANSHS, IAW NOlal PAMUTINOIZI SES) IIL, 


The little uninscribed head of a statuette is in the Cairo Museum. The reliefs are 
on a limestone fragment in the same museum, and the name of Amenophis III is 
inscribed thereon, 


hE ADR On Aw. 2 Ashu Hii OPA iE IN@ PES sie 


This little quartzite-sandstone head has no name inscribed upon it; but the 
‘“‘ almond ” eyes, the eyebrows, and the small straight nose make its identification with 
Amenophis III pretty certain. It is in the British Museum. It represents the king as 
a young man. 
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Dynasty XVII. REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 8.c. 


PORTRAITS OF AMENOPHIS III. 


No, I is a statuette, about a foot high in its legless condition, made of 
a hard white stone, and inscribed with the name of Amenophis III. It 
was found at Karnak, and is now in the Cairo Museum. ‘The features, 
I think, make the identification of the heads of the two statuettes on the 
previous page pretty certain. No. 2 is a colossal head, about four feet high, 
made of quartzite sandstone. It is one of a pair brought from Thebes to 
the British Museum many years ago, and shows the king as an older man. 
No. 3 shows the upper part of a complete seated statue of the king, also 
in the British Museum. 
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Dynasty XVIII. REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 3.c. 


AMENOPHIS III GUIDED BY AMBENOPEHIS il AS SACS PELUNEX. 
AMON. 
This very beautiful sphinx of blue faience, 
This little group, 8 inches with eyes once inlaid, was found at Karnak, 
high, comes from Karnak and and is now in Cairo. It is just over a foot 
is now in Cairo. It shows the in height, and is inscribed with the cartouche 
god Amon directing the foot- of Amenophis III. 


steps of the Pharaoh Ameno- 
phis III, whose name is in- 
scribed on his figure. 
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Dynasty XVIII. REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 8.c. 


COLOSSAE AHEAD RO srs 
GODDESS MUT. 


This colossal limestone head, 
some two feet high, was found at 
Karnak and is now in. Cairo. 
Various dates have been assigned 
to it, and various identifications ; 
but I think a comparison with the 
colossal figures shown above will 
indicate that it is to be placed in 
the reign of Amenophis III. The 
treatment of the mouth is exactly 
like that of Amenophis III, 
as seen on this colossus, and 
the roundness of the face is the 
same. ‘The single ureus at the 
forehead instead of the two, or 
sometimes three, worn by Queen 
Tiy, suggests that it is perhaps a 
head of the goddess Mut rather 
than of the Queen. The rough, 
flat surface along the edge of the 
eyelids begins to appear in the 
work of Amenophis III, and is 
seen in the Tell-el-Amarna period, 
and in the reign of Tutankhamen ; 
but I do not recall its occurrence 
at a later period. ‘The reason for 
it is that at this time the eyes and 
eyebrows were painted black (see 
Ramose, page 186, and the head 
of Akhnaton, page 194). 
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COLOSSAL FIGURES OF 
AMENOPHIS III AND 
OUE BD INa i iive 


These two huge figures, 
seated side by side, and 
sculptured in crystalline 
limestone, were found in 
pieces in front of the north- 
eastern temple at Medinet 
Habu, and are now set up 
in the Cairo Museum. The 
faces=aré= Notmto. | bes re- 
garded as portraits, for in 
these colossal statues of semi- 
divine \ character 94) more 
or less traditional type is 
aimed at. 


Dynasty XVIII. REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 8.c. 


DHE GREATS COVOSST AL THEBES: 


The great Colossi were set up by Amenophis III at Thebes in front of 
his mortuary temple, which has now almost entirely disappeared, leaving 
these huge statues standing in solitude. They are made of sandstone, and 
were originally some seventy feet in height, the fingers alone being over 
four feet in length. Both statues were originally monoliths, but the 
farther colossus partly fell, and was restored with blocks of stone in Roman 
times. Queen Tiy is seen standing beside the leg of each statue. 
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REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 s.c. 


Dynasty XVIII. 
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Dynasty XVIII. REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 B.c. 


CEILING DECORATION. 


This is a fragment of the ceiling of a hall in 
the palace of Amenophis III at Thébes. 


FLOOR DECORATION. 


This is a fragment of the floor of one of the halls in the palace of 
Amenophis III at Thebes. 
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Dynasty XVIII REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 B.c. 


PURNID URES E ROM) Cia) OMB Ok YiUArs5 eAINiD mal CEAUr 


The upper photograph shows a chair of wood decorated with gold-leaf, 
found in the tomb of Yuaa and Tuau, the father and mother of Queen 
Tiy, in the Valley of the Tombs of the Kings at Thebes. A cushion found 
with the chair is lying beside it. Another view of the same chair is seen 
in the second picture; and the third shows a jewel-casket of wood inlaid 
with enamel and stones, found in the same tomb. 
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Dynasty XVIII. REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 B.c. 


A LATER STATUE OF SENMUT, GUARDIAN OF QUEEN HATSHEPSUT’S 
DAUGHTER: 


This granite statue, three and a half feet high, now in Berlin, presents an interesting 
problem. It is inscribed with the name of Senmut, the famous Superintendent of the 
Temple of Amon, and guardian of the Princess Neferure, who lived during the reign 
of Queen Hatshepsut; and he is shown in the highly conventionalised crouching 
attitude so common in Egyptian sculpture, while the head of the little Princess 
appears from above his enfolding robes. ‘The faces of both Senmut and Neferure, how- 
ever, are treated in the style of Amenophis III rather than in that of Hatshepsut, the 
set of the eyes and the arch of the eyebrows being characteristic of the late Amenophis 
III period. When Thutmose III came to the throne Senmut fell into disgrace and his 
name was erased from the annals: on this statue it is sometimes erased, but seems to 
have been rewritten in parts of the inscription. On the top of the figure, beside the 
head of the Princess, there is an inscription reading: . . . “‘ Senmut, not found amongst 
the annals of the ancestors, great father-tutor of the Princess Neferure....” In 
the last line of the front inscription Senmut is made to say: “I lived during the 
reign of Queen Hatshepsut. .. .”” This, taken together with the later style of the work, 
suggests that the statue was restored during the reign of Amenophis III, some new 
inscriptions being then added, and the faces remodelled. In still later times the name 
of Amon, which had been erased under Akhnaton, was rewritten ; or possibly it escaped 
the attentions of the Aton-agents. 
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Dynasty XVIII. REIGN OF AMENOPHIS (AMENHOTEP) III. 1411-1375 z.c. 


AMENOPHIS-SON-OF-PAPIS, THE FAMOUS SEER. 


- The philosopher and seer, Amenhotep-son-of-Hapu, or Amenophis-son-of-Papis as the 
Greeks called him in after years, was one of the great men of the reign of Amenophis ITI, and 
was reverenced almost as a god through all the centuries of the subsequent history of ancient 
Egypt. The life-size statue shown in these photographs was found at Karnak and is now 
in the Cairo Museum. In ancient times the nose has been knocked off, and the stump re- 
modelled. He is known to have died at the end of the reign of Amenophis III; and this 
statue shows him, as the inscription states, when he was eighty years of age. 
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Dynasty XVIII. END OF REIGN OF AMENOPHIS AxouT 1380 B.c. 
(AMENHOTEP) III. 


AT GROUPSONSNOBEE SRS AU DING DHE e PHARAOH: 


This spirited piece of work is to be seen in the mortuary chapel of 

‘“  Khaemhet at Thebes. Khaemhet was the official in charge of the granaries 

of Egypt during the reign of Amenophis III; and, as the inscriptions in 

the chapel mention an event in the thirteenth year of the reign, we may 

suppose that the work dates from somewhere about 1380 B.c., the king 

having reigned from 1411 to 1375 B.c. ‘The figures are raising their hands 

in homage before a seated figure of the Pharaoh. On top of some of their 

wigs cakes of scented ointment are seen, which gradually melted in the 
sunlight or in the heat of the room, and thus perfumed the hair. 
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Dynasty XVIII. END OF REIGN OF AMENOPHIS AxBouT 1380 B.c. 
(AMENHOTEP) III. 


OSIRIS AND HATHOR IN THEIR SHRINE. 


- This relief is in a wall in the mortuary chapel of Khaemhet (see 
previous page), and shows Osiris enthroned, with Hathor, goddess of the 
Necropolis, standing behind him. 
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THE REIGN OF AKHNATON 


For the first four years of this reign the king was known as Ameno- 
phis IV, and the reliefs in the mortuary chapel of Ramose (pages 
186 and 187) reveal the delicacy of the work of this period. Then 
came the great religious revolution, and the migration of the court 
to Tell-el-Amarna, the king assuming the name of Akhnaton. 

In the new capital an amazing artistic life began, and new canons 
were introduced which the inscriptions tell us were dictated by 
Akhnaton himself. He was served by very great artists, and the 
head of Nefertiti (page 200) is perhaps the most realistic portrait 
left to us by the ancient world. ‘The head of Akhnaton on page 190, 
and that on page 194, are both astonishingly great, while the other 
portrait of Nefertiti on page 199 is masterly. The new movement 
also produced a great deal of work which was tentative and rather 
outrageous, but this need not be noticed here. 
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Dynasty XVIII. BEGINNING OF REIGN OF AMENOPHIS 1375 98.ce 


(AMENHOTEP) IV. 


FRAGMENTS OF THE STATUES OF A MILITARY GENERAL AND 
Jn) AWA 


These fragments belong to the life-size statues of a military general and 
his wife, whose names are lost. ‘They are exquisitely sculptured in hard 
crystalline limestone, and were found at Shékh abd ’el Qurneh, the famous 
necropolis of the Theban nobles of the Eighteenth Dynasty. They are 
now in the Cairo Museum. ‘The figures are not coloured, but the eyes and 
eyebrows are painted black. In this and in other respects they resemble 
the work in the tomb of Ramose (pages 186 and 187) ; and though Maspero 
dated them to the Twentieth Dynasty, I think they certainly belong to 
the period immediately preceding the migration to Tell-el-Amarna—that 
is to say, the period at which Ramose and Khatemhet lived. 
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Dynasty XVIII. FIRST FOUR YEARS OF REIGN OF 1375-1371 B.c. 
AMENOPHIS (AMENHOTEP) IV. 


yo Ne es 
RELIEFS-IN THE MORTUARY: CHAPEL OF RAMOSE. 
These figures, beautifully carved in white limestone, are in the mortuary chapel of 
the Wazir Ramose at Shckh abd ’el Qurneh, and represent that personage’s brother, 
Amenophis, the Master Craftsman, and his wife. They date without question to the 
first four years of the reign of Amenophis IV, just before that king changed his name to 
Akhnaton and migrated to Tell-el-Amarna. The eyes and eyebrows are painted black, 
but otherwise the figures are not coloured. 


DRAWINGS IN THE MOR- , 
TUARY CHAPEL OF RAMOSE. 

In the same mortuary chapel of 
Ramose there are some outline 
drawings executed probably in 
the fourth year of Amenophis IV, 
de, 1371 B.c., and never aniphed, 
owing to the removal of the court 
to Tell-el-Amarna. Amongst 
these is the clever drawing of the 
four foreigners—Negro, Asiatic, 


and Libyan—shown here. 


Dynasty XVIII. FIRST FOUR YEARS OF REIGN OF 1375-1371 3.c. 
AMENOPHIS (AMENHOTEP) IV. 


REEIEERS IN THE MORTUARY CHAPEL OF RAMOSE: 


Here are two of the figures in the mortuary chapel of Ramose at 
Thebes. They are sculptured in white limestone and are uncoloured. 
The eyes and eyebrows are painted in black. 


Dynasty XVIII. FOURTH YEAR OF REIGN OF AMENOPHIS 1371 B.c. 
(AMENHOTEP) IV. 


RELIEFS FROM THE MORTUARY CHAPEL OF RAMOSE. 


Amenophis IV changed his name to Akhnaton and migrated to 
Tell-el-Amarna in the fourth year of his reign, and these are some of the 
last figures executed in the mortuary chapel of the Wazir Ramose—just 
at the time when the work was abandoned owing to the removal of the 
court from Thebes. It was in this year that the king introduced the 
new style of art, which is seen in the work here shown, and which is very 
different from the old style as seen in the earlier reliefs in this chapel, 
shown on the previous pages. 
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Dynasty XVIII. FIRST YEARS OF REIGN OF AMENOPHIS 1375-1371 3.c. 
(AMENHOTEP) IV. 


TOLLED ULENSIUS. 


These little wooden objects were used as trays or receptacles for toilet 
materials, the spoon or bowl at the top generally having a sliding lid. 
Nos. I and 2 have the thin legs which we see in the latest work in the mor 
tuary chapel of Ramose (page 188), but the eyes and eyebrows are like those 
of the earlier work in the same chapel (page 187) and of the Amenophis III 
period. No. 3 has the wig so common in the Tell-el-Amarna periods, 
but the eye, eyebrow, and shape of the face are of the end of the reign of 
Amenophis III and beginning of that of Amenophis IV. The legs are 
not yet influenced by the Tell-el-Amarna canons. I think, therefore, that 
all three can be dated to the period immediately before the migration 
from Thebes. No. 1 is in Paris, No. 2 in Cairo, and No. 3 in Berlin. 
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Dynasty XVIII. REIGN OF AKHNATON. 1375-1358 B.C. 


PORTRAIT HEAD OF AKHNATON. 


This head was found by German excavators at Tell-el-Amarna in 1912, 
and is now in Berlin. ‘The top of the crown, which was made in a 
separate piece, is missing. The soft curve of the cheek shows that the 
bust represents the king during the early part of his thirteen years’ reign 
at Tell-el-Amarna, before ill-health had sharpened his features. He may 
have been about twenty years of age when it was made. 
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Dynasty XVIII. REIGN OF AKHNATON. 1375-1358 B.c. 


HEADS OF AKHNATON FROM HIS CANOPIC VASES. 


These heads served as stoppers for the alabaster canopic vases found 
at Thebes with Akhnaton’s body, and are now in the Cairo Museum. The 
eyes have been inlaid. If they are compared with the full-face view of 
the heads shown on pages 190 and 192 they will be seen to represent 
the king during the early part of his reign at Tell-el-Amarna, which shows 
that he caused his funeral paraphernalia to be prepared for him, as he did 
his tomb, some years before his death. In later life his face became thinner. 


19! ; 


Dynasty XVIII. REIGN OF AKHNATON. 1375-1358 B.C. 


PORTRAIT HEAD, OF AKHNATON: 


This is a little head in brown sandstone which was found at Tell-el- 
Amarna, and is now in Berlin. It represents the king as he was in his early 
twenties. "The crown was made in a separate piece. 


UPPER, PART OF ASCOLOSSAL STATUE, PROBABLY (OP SA KHNALTONG 


This alabaster statue, about twice life-size, was found at Karnak, and is now in 
the Cairo Museum. ‘The eyes and eyebrows were inlaid with some substance which has 
disappeared. A comparison of the features with those of the full-face view of the head on 
page 190, and those of the full-face canopic head on page 191 suggests that we have here 
a statue of Akhnaton erected at Karnak during the early years of the Aton ‘‘ heresy,” 
when we know that he built an Aton temple there. At that time the exaggerations 
of his style of art had not come into full use ; but we see here the characteristic mouth 
and ears of Akhnaton, and the eyes and eyebrows are like those seen in the tomb of 
Ramose (page 186). The cartouches of Seti I are inscribed at the back, but these, 
as Legrain pointed out, are probably a later addition. 


192 


Dynasty XVIII. REIGN OF AKHNATON. 1375-1358 B.c. 


A STATUETLIE OF FAKHNATON. 


These photographs show two full views, and a profile of the head, of 
a statuette of Akhnaton now in the Louvre. It represents the king when 
he was probably twenty-four or twenty-five years of age. 
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Dynasty XVIII. REIGN OF AKHNATON. 1375-1358 B.C, 


PORTRAIT HEAD OF AKHNATON, 


Here is perhaps the most lifelike of all the heads of Akhnaton: it was 
found at Tell-el-Amarna, and is now in Berlin. It shows the king, I think, 
at about the twenty-fifth or twenty-sixth year of his age. 
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Dynasty XVIII. REIGN OF AKHNATON. 1375-135 


PO RSC EU) ee © a CLG LOIN 


This bust is now in the Louvre, Paris. It shows Akhnaton when 
was, I fancy, about twenty-six or twenty-seven years of age. 
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Dynasty XVIII. REIGN.OF AKHNATON. 1375-1358 B.C. 


AN UNFINISHED STATUETTE OF AKHNATON AND HIS DAUGHTER. 


This little unfinished statuette in limestone, about 16 inches high, 
represents Akhnaton kissing his little daughter, who sits on his knees. It 
was found at Tell-el-Amarna, and is now in Cairo. 
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Dynasty XVIII. REIGN, OF AKHNATON. 1375-1358 B.c. 


PORGRA Piel ADs © 
QUEENIE 

This head of a little statu- 
ette inscribed with the name 
of Queen Tiy, was found in 
Sinai, and is now in the 
Cairo Museum. ‘The treat- 
ment of the mouth indicates 
that it belongs to the reign of 
her son Akhnaton, and not to 
that of her husband, Amen- 
ophis III, though the eyebrows 
are rendered like those at the 


“ ® - ~ ‘ r: 
eps ite 


close of the reign of Amenophis 
Il], as seen; ior <xampleyin \ \ | 
| 


the statue of Amenophis-son- ; \ \ 
of-Papis on page 175. | 


FIGURE OF QUEEN TIY FROM HER 
FUNERAL SHRINE. 


This figure appeared on the canopy or 
shrine in the queen’s tomb, but afterwards 
fell to pieces. ‘This shrine was made for 
her * bysher cons Akhnatongat ser sdeathe 
about the twelfth year of his reign, 1363 B.c. 


PORTRAIT HEAD OF 
QUEEN TIY. 


This is a profile view of the 
Sinai head shown above, 
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Dyn astro van REIGN OF AKHNATON. 1375-1358 B.C. 


A PORTRAIT HEAD OF QUEEN NEFERTITI. 


This superb head, which to some will seem the finest piece of portrait- 
sculpture left to us by the ancient world, was found by the German ad a 
excavators at Tell-el-Amarna, and is now in Berlin. It is made of painted 
limestone. It shows Queen Nefertiti some years later than when the 
head on the previous page was sculptured. She wears the crown which ' 
was specially designed for her, and which is often seen in the Tell-el- 
Amarna reliefs. 
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Dynasty XVIII. REIGN OF AKHNATON. 1375-1358 


A STATUETIE OF QUEEN NEFERTITI, 


This limestone statuette, some 16 inches high, represents Queen Nefertiti 
some years older than when the head shown on page 199 was made. 
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Dynasty XVIII. REIGN OF AKHNATON. 375-1358 B.c. 


PORTRAIT HEAD OF AN UNKNOWN MAN, PERHAPS AY. 


This head was found by German excavators at Tell-el-Amarna, and is now in the 
Berlin Museum. It represents an elderly man; and as it was found with various 
portraits of the royal family, it may very possibly represent Ay, the father of Queen 
Nefertiti, who is the only royal relative likely to have been elderly at that time (see 
page 229). | It is an example of the fine portrait-work which Egyptian sculptors could 
produce when they were freed from the restraints imposed on their art by convention 
and traditional canons. ‘The head of an elderly woman was also found, who may well 
have been Ay’s wife, Ty, who was Queen Nefertiti’s stepmother. 
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Dynasty XVIII. REIGN OF AKHNATON. 1375-1358 B.C. 


PORTRAIT HEAD OF AN UNKNOWN WOMAN, PERHAPS TY. 


On the last page a portrait head, found at Tell-el-Amarna, is shown. 
The photograph above shews another head, this time of a matronly woman, 
which was found at the same place, and is now in Berlin. As I have 
suggested on the previous page, it is quite possible that these two elderly 
persons are Ay and Ty, the father and stepmother of Nefertiti, Akhnaton’s 
queen ; for these heads were found amongst portraits of various members 
of the royal family. Another possibility is that it represents Akhnaton’s 
mother, Queen Tiy, who died in about the twelfth year of his reign ; for 
the eyes and the droop of the mouth recall the Sinai statuette (page 198) 
to some extent. 
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Dynasty XVIII. REIGN OF AKHNATON. 1375-1358 B.c. 


HEAD OF A HORSE FROM TELL-EL-AMARNA. A GIRL: CARRYING 
; ; A JAR. 
This clever representation of a horse’s head comes : f J , 
from Tell-el-Amarna, and is now at Munich. It This little faience 
is carved in limestone. figure was found in the 


tomb of Queen Tiy, who 
died in about the twelfth 
year of Akhnaton’s reign. 


Imld/sID) yer NN, Ns 
AKHNATON’S NOBLES. 


This fragment from ee 
Tell-el-Amarna is now in TWO OF AKHNATON’S 
the British Museum. It DAUGHTERS. 


iS Out a Jens ale This painting on plaster comes 
Sane and is. of - the from Tell-el-Amarna, and is now at 
usual limestones#ivehows Oxford. It represents two of Akh- 
One fla haere ae naton’s little daughters seated on 


Akhnaton’s court wear- : ; 
beside their father’s th ; 
ing the gold collars which ST ee a 1 it eae 


the king was wont to 
present as a mark of his 
favour. 
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Dynasty XVIII. REIGN OF AKHNATON. 1375-1358 B.c. 


USHABTI-FIGURE OF AN UNKNOWN PERSON. 


This ushabti figure in hard stone has the usual conventionalised body 
and headdress, but the face is modelled with exquisite art in the Tell-el- 
Amarna style. It was photographed for me in 1913, when it was in the 
hands of M. Kitikas, the well-known Cairo dealer ; and it was afterwards 
sold to a private collector, Personally, I think it must represent Akhnaton 


himself, 


EE 


PELE LG IN Se Ol 
TUTANKHAMEN AND AY 


pclae EL GNoe CO) bani Ute NI ELA EING AND IEA Y 


On the death of Akhnaton the court was brought back from Tell- 
el-Amarna to Thebes by Tutankhamen, and the art was somewhat 
modified. ‘The statue of Khonsu, belonging to this reign, is a superb 
piece of work (page 217); and the other objects of the period are 
highly artistic. 

The recently discovered tomb of ‘Tutankhamen has revealed a 
vast collection of furniture, statuary, jewellery, and so forth, which 
is not yet available for study ; but, so far as it has been seen, it shows 
that the artists of this reign were not much inferior to those of the 
Tell-el-Amarna period. 

On the death of Tutankhamen the throne passed to Ay and his 
wife Ty, the father and stepmother of Akhnaton’s queen, Nefertiti. 
Very few dated monuments of this reign are known, but [| think this 
is partly due to the fact that the reign was short, and that the build- 
ings or objects then being made were finished and inscribed by the 
next king, Horemheb. The period was probably one of considerable 
activity. 


Dynasty XVIII. REIGN OF TUTANKHAMEN. 358-1351 B.C. 


A STATUE OF TUTANKHAMEN. 


This granite statue was found at Karnak, and is now in the 
Cairo Museum. It is about 5 feet high. It is inscribed with the 
cartouches and titles of Tutankhamen, but those of Horemheb have 
been added later. ‘The smaller picture shows the profile of the 
same statue. 


Dynasty XVIII. REIGN OF TUTANKHAMEN. 1358-1351 B.C. 


HEAD ORS Eas SirAT iE OB Uae AINE AIN EIN: 


This is a close view of the statue shown on the previous page. ‘There is some 
very fine modelling under the chin and along the throat, which can be felt with the 
hand but which is not easily seen with the eye. 
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Dynasty XVIII. REIGN OF TUTANKHAMEN. 1358-1351 B.c, 


A HEAD OF: THE PHARAOH OR OF *THE.GOD AMON: 


This head may represent either the Pharaoh Tutankhamen or the 
god Amon of that period. On the one hand, it is much like what is known 
as a “ sculptor’s model,’ with the crown cut off above the forehead (see 
page 8); and these models are generally of the king himself. More- 
over, the features are those of the king as seen on his statue, shown on 
page 214. On the other hand, there is no royal ureus at the forehead, 
which makes it more probable that itis Amon. It is now at Brussels. 
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Dynasty XVIII. REIGN OF TUTANKHAMEN. , 1358-1351 B.c. 


HEAD OF A STATUE OF AMON AT KARNAK., 


This statue of Amon was set up by Tutankhamen at Karnak shortly 
after the return of the court to Thebes, and is inscribed with the cartouches 
of that king, over which, however, Horemheb has later caused his own car- 
touches to be written. It is about twice natural human size; but the 
features, nevertheless, are sculptured with great delicacy. In the treatment 
of the eyes and eyebrows the sculptor has reverted to the pre-Akhnaton 
style, as seen on the British Museum colossal heads of Amenophis III 
(page 166), where the flat band along the eyelid is very marked. 


Dynasty XVIII. REIGN OF TUTANKHAMEN. 1358-1351 B.c. 


A STATUE OF THE MOON-GOD, KHONSU. 


This beautiful statue in grey granite, about 8 feet in height, was found 
in the temple of Khonsu at Karnak, and is now in the Cairo Museum. It 
represents Khonsu, the divine son of Amon and Mut, who was god of the 
moon ; and from the style of the work it was evidently set up by Tutankh- 
amen, when he returned to Thebes from Tell-el-Amarna, and restored 
the temples and images of the gods, whose worship had been banned by 
Akhnaton. Egyptologists have generally attributed the statue to the reign 
of Horemheb, but I do not think that the treatment of the features of the 
face or the somewhat squat appearance of the body can possibly belong to 
a period later than the reign of Tutankhamen. One might almost say 
definitely that the work was that of one of Akhnaton’s own artists; and 
indeed there can be little doubt that these artists came back to Thebes 
with the return of the court, and carried on their art. 
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Dynasty XVIII. REIGN OF TUTANKHAMEN. 1358-1351 B.C. 


Be aes Me 


HEAD OF TUTANKHAMEN IN THE TEMPLE OF LUXOR. 


At the north end of the great Forecourt of the Temple of Luxor, built 
by Amenophis III, there are the ruins of a pillared hall, generally known 
as the Colonnade of Horemheb, which connects the original buildings with 
the forecourt of Rameses II. On the side-walls of this hall there are reliefs 
representing a festival of Amon celebrated by Tutankhamen, but the car- 
touches of Horemheb have been imposed over those of the former king. 
On the north wall of the hall, on either side of the gateway, there is a repre- 
sentation of a king worshipping Amon, the photograph above being of the 
figure on the left or west side. *The cartouches are those of Tutankhamen, 
over which the names of Horemheb have been written. The king is wor- 
shipping Amon, and it is curious to notice that while the royal portrait 
is in the Tell-el-Amarna style, the face of the god is sculptured according 
to the older and conventional canons, as though to suggest that, while the 
king might follow the artistic fashion of the time, the god remained unchanged. 
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Dynasty XVIII. REIGN OF TUTANKHAMEN. 1358-1351 B.C. 


SKE are “ 
rs RE ene XN fk 


SCENES FROM A FESTIVAL OF AMON CELEBRATED BY TUTANKHAMEN, 


These scenes are represented on the walls of the hall known as the Colon- 
nade of Horemheb in the Temple of Luxor. They show standard-bearers, 
soldiers, musicians, etc., taking part in the great festival of Amon which 
was celebrated by Tutankhamen after he had abandoned the monotheism 
instituted by Akhnaton at Tell-el-Amarna, and had brought the court 
back to Thebes and to the worship of Amon and the old gods. 


Dynasty XVIII. REIGN OF TUTANKHAMEN. 1358-1351 B.C. 


SCENES FROM A FESTIVAL OF AMON CELEBRATED BY 
TUTANKHAMEN. 


This is another part of the reliefs shown in the last page. Negro 
soldiers are seen dancing in their excitement, while a man on the right 
blows a trumpet. 


Another part of the same reliefs. Tutankhamen’s chariot and _ horses 
waiting for him during the great festival of Amon. Standard-bearers are 
seen on the left. 
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Dynasty XVIII. REIGN OF TUTANKHAMEN, 1358-1351 B.C. 


SCULPTURED GROUP OF TUTANKHAMEN, AMON, AND MUT. 


This limestone fragment shows the upper part of three seated figures 
representing the king between the god Amon and the goddess Mut. It 
is considerably less than life-size. ‘There is nothing except the style of the 
workmanship by which to date it; but the general treatment of the king’s 
face, and especially the ears and eyelids, indicate pretty clearly that it 
belongs to the reign of Tutankhamen. It was found at Karnak, and is 
now in Cairo, 
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Dynasty XVIII. REIGN OF ‘TUTANKHAMEN OR AY. 358-1346 B.C. 


LOLED ULE NSCS: 


These little wooden figures, which each carry a vase (with sliding lid) for holding 
toilet materials, are difficult to date with exactitude; but I place them in the reign 
of Tutankhamen or Ay because they seem to show the closest connection with the 
Tell-el-Amarna style, and yet have something of the Horemheb look about them. 


NOs leauce 3) are: in) Paris, and No.2 13\ 1m) Cairo. 


Dynasty XVIII. REIGN OF TUTANKHAMEN OR AY. 1358-1346 B.c. 


UPPER PART OF THE FIGURE OF AN UNKNOWN WOMAN. 


This very beautiful piece of work, now at Florence, represents an elderly woman 
wearing the great wig usual at the end of the Eighteenth and beginning of the 
Nineteenth Dynasties. ‘The treatment of the face shows that freedom from convention 
which is to be observed in the Tell-el-Amarna sculpture, but there are points which 
indicate a later date than the reign of Akhnaton. I do not think we shall be far out 
if we assign this figure to the period between Akhnaton and Horemheb. ‘The realism of 
this work seems to bring before us very clearly the dignity and grace of the womanhood 
of ancient Egypt. 
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Dynasty XVIII. REIGN OF TUTANKHAMEN OR AY. 1358-1346 B.c. 


STATUETTE OF AN UNKNOWN WOMAN. 


This charming little wooden statuette is in the Cairo Museum. ‘The 
modelling of the eyes, eyelids, and brows shows the Tell-el-Amarna 
influence ; and the hips and thighs also suggest that period. ‘The style of 
costume rather suggests that the figure is later than Akhnaton’s time, but 
not much later. I think, therefore, that we may date it to some time 
in the reigns of Tutankhamen or Ay—that is to say, just before the 


Horemheb period. 


Dynasty XVIII. REIGN OF TUTANKHAMEN OR AY. 1358-1345 B,C. 


STELA OF A PHARAOH’S FATHER-IN-LAW. 


This limestone stela, found at Abydos and now in Cairo, is something 
of a puzzle. Only the upper part is shown in the photograph, and here we 
see a certain Thuna and his wife being presented to the enthroned Osiris by a 
king whose cartouches are those of Thutmose IV (1420-1411 B.c.). Thuna 
has many high-sounding titles, and is called neter-it, or ‘‘ Father-in-law of 
the King ”—that is to say, his daughter was one of the wives of the Pharaoh, 
presumably Thutmose IV. But both the treatment of the figures and their 
costumes are those of the period just after the reign of Akhnaton and just 
before the Horemheb age, say about 1350 B.c. The explanation, however, 
seems to be as follows: Thuna was born about 1445 B.c.; his daughter was 
born about 1425, and was married to Thutmose IV about 1412—that is to 
say, when she was thirteen years of age, which was the usual age of marriage 
at that period ; and he died when he was ninety-five years of age in 1350 B.c. 
Or perhaps Thuna died during the troubled times of the Aton ‘“ heresy,’ and 


this stela was set up to commemorate him in 1350 B,c., or thereabouts, some 
years after his actual death 


226 


1358-1246 B.c, 


REIGN OF TUTANKHAMEN OR AY. 


Dynasty XVIII. 


*ZutoutAuos AIDA oI¥ 
UoNv{UstUL] JO sopnjzyiy Itsy} puke ! quo sy1 o10foq dn jos syiooq oy iv sSulIoyO Joyo pur [eIoy Sutied 
-oid pur suoneqiy Sutinod proyssnoy s,uevw prop oyi Jo sioqurour wayotmys-yorrs ay1 Moys doi oy} 1v sauads 
eAtssoidxo ayy, ‘“ouorya oy ppy ‘Ay wry Joye pue ‘uoureyyuriny, uoym ‘qoYUIoIOFT JO uUoTssaddv oY} pure 
uoiwUYyYY JO YyIvop oy} usamjoq ‘Avs 01 st yey. ‘potsod ay} “ova SEI pue gSEr usamiaq Wo] solep Ajqeqoid 
SOUL quo} oY} snyy, “ported uoiwuyYY oy2 YIM suorseuu0s asop> Moys ‘mor soddn oy1 ut sony sy jo 
SUIMvIP OY} UL YSUIOIS OY} FO UT, oY1 pu sauNysod oY od ‘uo1y idooxe Aylap Aue astuso0oer1 Jou pIp oyM 
‘uoleUuyyY JO USIor oY ULYI IOI] st It eYI smoys suondrtisur oy UI YL1g puke UOUTY spoS oy} Jo souTeU aT? JO 
UORINpONUL sy, “Wotsssdoe sty orojoq isnf woz d3ep jsnuI audds oy. snyi pur { qayworOFT uLYyI JoyIO oq 
US SIIZEMA 941 UAD JOAO QUapadeid saye1 sny oyM Jolyd)-ul-Jopurumod & ivy YUIyI JOU Op T ‘s[eloyyo 
Ysty Joyo euros Apsey pur {sitzeAy om1 oy quosoidar sommSy yyy pue yrmoy oyi £ foryd-ul-Jopurww0) 
Jo apa siya Aq pares st Gpastury Aq uoneypow [nzmorsios ut Suryem ‘omn3y pity. oy. {ueu peop op Jo 
SUONL]PI 9SO[D FO dso} Iv soINSY OMI YsIy oy, “JoduarToyoN Jo TeIoUNF, oi ie sIouINOUT Foy oY 908 aM 
soudds aAOqe oY Fo Ied Jomo] oY2 UT ‘srOYIO [Te Jo ddUapadeid SuryRI ‘WIOPSUTY OY UT ULUT 1sd}v9IS OY] SVM 
pue Autre oy fo foryd-ul-rJapueurtumodg sem ‘ouory dY1 02 ores oY arOFoq ‘qoywWoIOFy “qoyuerozy Jo worssao0¥ 
oy Surpoooid Ajayerpauiut potsod oyi 01 Suopq Aaya rey otqeqord o1our st 31 yUTY [ Inq “{] sosouey JO 
USTOI 91 0} poep ATjensn oe “ul[Iog ul Mou “oduorsOJON UTeIOO & JO quIO} oY) Wor syUdWAeIT OM OSOT{T, 


“THdNAYUMAAAN HO AWOL AHL WOU ‘SHNAOS IVYANNA 


227 


Dynasry XVIII. REIGN OF TUTANKHAMEN OR AY. 1358-1346 B.C. 


MOURNERS AT THE FUNERAL OF NEFERRENPET. 


This is a closer view of three of the figures seen on the previous page. 


HEAD OF AN UNKNOWN MAN. 


This head, now at Florence, is about 9 inches high, and is made of granite. The 
treatment of the features is that of the period immediately following the Tell-el-Amarna 
epoch ; and the wig may be compared with that of the last figure in the procession of 
mourners in the Neferrenpet reliefs seen on the previous page. 
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THOVRAIMRUNILAN SM NIMONS,, TIRISUAIPS) OM? ONUEIDIN IPS. 


There is much difference of opinion in regard to the date of this very expressive 
portrait-head found near the Ramesseum at Thebes, and now in the Cairo Museum; 
but, personally, I think that it very possibly represents Queen Ty, the wife of King Ay. 
The circle of royal cobras on the head, the two cobras at the forehead, the ribbon 
around the hair, and the shape of the wig, are all to be seen in the portrait of Queen Tiy 
(wife of Amenophis III) shown on page 179; and this fact helps us to give the statue’ 
an early dating. ‘The eyes and eyebrows are like the work of Akhnaton’s time, as seen 
in the head which I have suggested is Ty’s, on page 204. The large ear-stud is also 
seen in that piece of work. The shape of the wig, and especially the edges of the 
fringe and the sides, are exactly similar to that shown in the tomb of Queen Tiy 
(page 198). I do not think, therefore, that it can be much later than the period just 
after the Tell-el-Amarna age. It is not Tutankhamen’s wife, for she was but a 
child ; ‘and thus it is quite likely to be a portrait of Ty, the next queen. Or, possibly, 
it represents Mutnezem, the queen of Horemheb. I see nothing in it to indicate 
the later date generally attributed to it. 
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THE PORTRAIT HEAD OF 
A QUEEN. 


This is another view of the 
head shown on the previous 
page. 


RGU ORs A OuUL TN POSssl BEY OUPEN® Dy, 
WL EO is icENIG RAG 

In view of my suggested dating of the statue on the 
previous page, the question arises as to whether the above 
figure of a queen, which stands beside the leg of the seated 
colossus in the Luxor Temple, is also to be ascribed to 
Queen Ty, the wife of King Ay. The headdress, wig, ear- 
studs, and to some extent the features of the-face, are 
similar; and the two ribbons which hang down in front 
of the legs are to be seen in the portrait of Queen Tiy, wife 
of Amenophis ‘III, on page 198. But if this figure repre- 
sents Queen ‘Ty then this colossus, and its partner, must 
belong to Ay. Actually they bear the name of Rameses II, 
and this figure is inscribed with the name of that king’s 
wife Mut-nefertari; but these names may have been added 
later, and the earlier inscriptions erased. ‘These seated 
colossi stand in front of a portal built by Amenophis III 
and inscribed with his name, and the wall behind this 
portal was decorated with reliefs by Tutankhamen (page 
218) ; and thus, if the work was not interrupted, we may 
well imagine that the succeeding king, Ay, added the 
colossi, or completed them after they had been placed in 
position, in the rough, by Amenophis III or Tutankh- 
amen. On page 174 is shown a somewhat similar figure 
of Horemheb’s queen, standing beside the leg of her hus- 
- band’s colossus; but it is so much damaged that one 
cannot say whether the Luxor figure is identical with it. The queen’s figure on the 
Luxor colossus of Rameses II (page 275) is surely later. 
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Ape Ach Wi ie OlE 
AN OFFICER. 


This little wooden 


figure, now in Berlin,, 


has great dignity and 
strength. ‘The lines of 
the figure—especially of 
the stomach and legs 
—resemble those of 
the alabaster statuette 
shown here, and remind 
one of the paintings in 


the tomb of King Ay. 


REIGNSOF* AY. 


AN ALABASTER S@ATUETP®E TOF 
A NOBLE. 


This little g-inch alabaster statuette, 

“now in Cairo, was found in the Valley of the 

Tombs of the Kings, together with fragments 

bearing the names of Tutankhamen and Ay. 

The workmanship corresponds to that of the 

reigifof Ay, and the figure seems to represent 
a great noble of that period. 
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THE REIGN OF 
HOREMHEB 
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THE REIGN OF HOREMHEB 


Wuen King Ay died the throne was seized by Horemheb, the Com- 
mander-in-Chief of the army, who was the greatest personage in 
the kingdom, and he legitimised his accession by marrying the 
Princess Mutnezem, Ay’s daughter, and sister of Akhnaton’s queen, 
Nefertiti. Horemheb was a conservative Egyptian, who set his 
face against foreign influences, reorganised the country on nationalist 
lines, and, so far as possible, obliterated the memory of the Tell-el- 
Amarna episode. During his reign the priesthood of Amon regained 
the power which had been taken from it by Akhnaton, and developed 
the great building schemes at Karnak and elsewhere which they 
had initiated under ‘Tutankhamen and Ay. 

From this reign dates the tremendous Hypostyle Hall at Karnak; 
and other important buildings in the same temple belong to this 
period. "The smaller works show that the artistic life of this 
epoch was maintained at a high level. The charming painting 
in the papyrus of Nakht (page 243) is typical of this reign; and 
the statuettes on pages 245 and 246 show the great skill of the 
artists then at work. 
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AS AU ir OF iE Ea PE ARA© Hes FLO I Mies: 


This statuette, about 2 feet high, is made of petrified wood, and is 
inscribed with the cartouches of Horemheb. It was found at Karnak, and 
is now in the Cairo Museum. It shows the Pharaoh holding a religious 
standard of some kind. The eyes were inlaid. ; 
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Dynasty XVIII. REIGN OF HOREMHEB (ARMAIS). 1346-1315 B.c. 


A SCULPTURED FRAGMENT FROM THE TOMB OF MAYA. 


This fragment was found in the foundations of the Monastery of Apa 
Jeremias at Sakkara, and came originally from the tomb of a certain 
Treasury official named Maya, whose date is not known from any literary 
evidence, but who seems by the style of the work to belong to the reign 
of Horemheb., The scene represents a herd of half-wild humped cattle 
being driven towards an official who notes their number. The grouping 
of the animals is masterly. ‘The piece is in the Cairo Museum. 


A SCENE FROM THE TOMB OF HORMIN. 


This fragment comes from the tomb of a certain Hormin at Sakkara, 
and is now in the Cairo Museum. It shows women dancing, beating 
tambourines, and clicking castenets, while men raise their arms in saluta- 
tion. ‘These reliefs may be dated to the reign of Horemheb. 
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DOMEE DS CARE N SLES AND i Ages DAU Eh iE. 


No. 1 is a wooden toilet utensil, about 6} inches long, having a spoon- 
like receptacle at the top. It is now in Berlin. No. 2 is in Paris, and is 
also of wood. No. 3 is a little wooden statuette much like that seen on 
page 244. They are all to be dated to the reign of Horemheb, I think, 
though No. z may be later. 
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Dynasty XVIII. REIGN OF HOREMHEB (ARMAIS). 1346-1315 B.C. 


SMUNAMUPD INI a, COU JN, TEAR INES Ie. 


This charming little wooden statuette is in the Cairo Museum. It 
represents a shaven-headed priest; and by the style of the workmanship 
and costume it can be dated pretty closely to the reign of Horemheb. 
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Dynasty XVIII. REIGN OF HOREMHEB., 1346-1314 B.C. 


COFFIN LID PROBABLY OF HOREMHEB. 


This is the lid of one of the coffins found in the hiding-place at Dér-el-Bahri, 
where so many of the royal mummies had been buried in ancient times to save them 
from robbery. Upon it an inscription has been written in ink, giving the name of 
Rameses II; but the coffins and mummies were much confused, and the style of the 
workmanship shows clearly that this coffin is to be dated earlier than the reign of that 
king. The ears and mouth show the influence of the Tell-el-Amarna period; and the 
general features are much like those of the canopic heads of Horemheb, given on page 
238. The condition in which the tomb of Horemheb was found does not preclude 
the possibility that his coffin was carried elsewhere in ancient times; but another 
possibility is that this coffin-lid belonged to Rameses I, who died a year later than 
Horemheb. 
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DHE REIGNS OF 
RAMESES I AND SETI I 


THERREIGNSS OF RAMESES IeAND SET) 1 


Horemues had no son, and on his death the Wazir Rameses came 
to the throne, perhaps being a relative of the late Pharaoh. He 
reigned only one year, and was succeeded by his son Seti, who has 
left us much excellent work. From this reign dates the great temple 
of Abydos, on the walls of which are the famous reliefs which are 
so much admired (pages 252 to 256). 

The elaborate battle scenes which are so often seen on the 
temple walls begin to appear in this reign, bringing with them 
the suggestion that Egypt was now fighting for her life. 


Dynasty XIX. REIGN OF RAMESES ‘I (?). 1315-1314 B.c. 


WRESTLERS AT A GYMKHANA IN HONOUR OF THUTMOSE III. 


These wrestlers are painted on a wall of the little mortuary chapel 
of Amenmose, High Priest of the deified Amenophis I, in the reign of 
Rameses I or thereabouts. ‘This chapel is in Dra abu’l Naga, at Thebes, 
and is numbered 19. ‘The wrestlers perform in front of a shrine in 
which is a figure of the deified Thutmose III, the famous warrior king. 


HEAD OF A PRINCE, PERHAPS 
ABTERWARDS SETI I. 


This granite head, found at Karnak 
and now in the Cairo Museum, has once 
had a side-lock of hair hanging down 
over the wig on the right side. This 
side-lock indicates that the man was a 
kings son; and there is a statte of 
Khamwast, son of Rameses II, whereon 
precisely this kind of lock is shown. 
The work is that of the early Nineteenth 
Dynasty, or possibly of the end of the 
Eighteenth Dynasty; but neither Tu- 
tankhamen nor Ay, nor yet Horemheb, 
had a son. We may therefore suppose 
that the head is that of Prince Seti, 
afterwards King Seti I, the son of 
Rameses I, for it is unlikely to belong 
to a generation later, 
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REIGN OF SEI (ETHOS) 4. 


cL WORE AD SRO East El@ Sele 


Both these heads are on the walls of the king’s temple 
at Abydos. The upper head is probably a good portrait ; 
for it is much like his face as seen in his mummy at Cairo. 
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Dynasty XIX. REIGN OF SETI *(GETHOS) -L- 1313-1292 B.C. 


LSLSR NU KolNGa Ee MOUNG) PEATKAOE: 


This is one of the reliefs on the walls of the great temple 
of Seti I at Abydos, and shows the king sitting on the knees of 
Isis, ‘‘ the divine mother,”’ who lifts his face to hers and looks 
into his eyes. 
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THESKING Wits THES GODDESS HSH IGEiM Eds 


This relief, also in the temple at Abydos, shows the lioness-headed 
goddess Sekhmet holding the king’s hand and presenting to his lips the 
necklace symbol, which possessed the magical properties of nutrition and 
was called menat, and also the ankh or symbol of life. 
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Dynasty XIX. REIGN OF SETI (SETHOS) I. 1313-1292 B.C. 


SENNOZEM AND HIS WIFE 
BEFORE THE GODS. 


This is another painting in 
the same tomb as that shown 
on the previous page. The 
features of the faces here 
look like those of the Seti I 
period, but the costumes might 
be earlier; and the headdress 
of the women, and the garlands 
of lotus-flowers tied at the back 
of the head, are like those in the 
mortuary chapel of Neferhotep 
(Hay MS.), which dates from 
the reign of Horemheb. On 
the whole, however, I think 
that this tomb must be assigned 
to the reign of Seti I. 


A FEMALE ACROBAT. 


: : : A SKETCH OF TWO WRESTLERS. 
Here is a clever little piece of 


drawing on a fragment of limestone The fragment of limestone on 
now at Turin. It represents a female which is this spirited little sketch 
acrobat bending backwards. The of two men wrestling is in the Cairo 
profile of the face and treatment Museum. ‘The costume is that seen 
of the eye seem to date it to about in the temple of Rameses Lie 
the reign of Seti I. Abydos (page 278), but the drawing 


looks rather earlier. It may there- 
fore be assigned te about the reign 
of Seti I. 
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Dynasty XIX. REIGN OF SETPIA(SELHOS) I. 1313-1292 B.c. 


PAINTINGS FROM THE TOMB OF PESHEDU. 


This is another tomb which is generally dated to the Twentieth Dynasty, 
and which I regard as considerably earlier. It belonged to a man named Peshedu, 
who is here seen kneeling beside a dém-palm in adoration before the gods of the 
Underworld. ‘The other figures are those of his relations; and there is‘much 
to suggest the Horemheb period in their costume and style. But, for various 
other reasons, I think the tomb dates from the reign of Seti I, though not later. 
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Dynasty XIX. REIGN OF SEDI (SETHOS) 1. 1313-1292 B.C. 


iN, SAMBILN OW IPROVO. 


This curious limestone votive stela, about 1 foot high, shows Peshedu, 
who is probably to be identified with the owner of the tomb discussed on the 
last page, adoring the deified Prince Wazmose, a patron of the necropolis. 
Above, there are a cat and a goose, the one being called “ The cat of the 
Lady of Heaven” and the other “ the good goose of Amon.” The stela 
is now in Cairo, The costumes, the profile of Wazmose, and the forma- 
tion of the eye and eyelid of Peshedu, date it to the reign of Seti I at latest. 
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Dynasty XIX. REIGN OF SEDI*SGETHOS) 1. 1313-1292 B.c. 


WisNS, Jane yo) Ole VA IDS, 


This is the upper part of a statuette of a woman, about 
3 feet high. She is one of a group, consisting of a certain 
Ptahmai, two women, and a boy and girl, now in Berlin. 
At first sight the work looks like that of the reign of Horem- 
heb, but the features of this face recall those seen on 
the stela on the previous page, and belong, I think, to 
the reign of Seti I. 
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A ROYAL PRINCEFAND HIS 
NURSE. 


This little statuette, now in London, 
represents some great lady of the 
land who is acting as nurse to a child 
wearing the side-lock denoting a royal 
prince. The costume is like that seen’ 
in the reigns of Ay and Horemheb, 
but the treatment of the face is more 
like the work of the reign of Seti I, 
and the latter Pharaoh was the first 
king for five reigns to whom a baby- 
prince could have belonged. I there- 
fore suggest that we have here the 
figure of a little son of Seti I on his 
nurse’s lap. 
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THE REIGN OF 
RAMESES II 


THE REIGNV OF RAMESES II 


Tue long reign of this Pharaoh has left us a very large number of 
monuments and smaller antiquities, some of which show that the 
art of the period was still at a high level of skill and taste. The 
magnificent statue of Rameses II, shown on page 267, is one of the 
great masterpieces ; and the small figure of the king on page 269 is 
one of the finest pieces ever produced in ancient Egypt. 

It was an age of tremendous building activity, and the rock 
temple of Abu Simbel (pages 271 and 272) is a worthy monument 
of a great epoch. Something of the luxury of the period can be 
gleaned from the jewellery and vases shown on pages 280 and 281. 
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Dynasty XIX. REIGN OF RAMESES II. 1292-1225 B.C. 


SAW He Olah El aA ECA © Ee oA Sit SUI: 


This majestic statue of black granite, about 6 feet high, is 
now in Turin, and is thought to have come from Karnak. It is 
inscribed with the cartouches of Rameses II. 
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The upper part of the colossal statue of Rameses II shown above was 


brought from the Ramesseum to the British Museum many years ago. It 
is made of granite. 
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Dynasty XIX. REIGN OF RAMESES II. 1292-1225 B.C. 


AX, SAAN U Ee TAs OF IRONS) IOE. 


This little statuette, made of schist, was found at Karnak, and is now 
in the Cairo Museum. It is about 1o inches high, and is inscribed with 
the name of Rameses II, who is seen in the act of presenting to the gods a 
shrine on which are three small figures apparently representing Amon-Re 
and Harmachis with the king between them. 


270 


1292-1225 B.C. 


REIGN OF RAMESES II. 


Dynasty XIX. 
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Dynasty XIX. REIGN OF RAMESES II. 1292-1225 B.C. 


TWO OF THE COLOSSAL FIGURES INSIDE THE 
TEMPUEVOR ABUNSIMBEL: 


The great hall of the temple of Abu Simbel is cut into the 
face of a hill, and on either side are four of these huge figures 


sculptured in the living rock. They represent the Pharaoh 
Rameses II. 
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Dynasty XIX, 


REIGN OF RAMESES JI. 


ONEVOER THE COLOSSAL STATUES IN) THE 
TEMPLE Ol LUXOR: 


phis III. 


This pink-granite colossus is one of several such statues 
front of that part of the temple of Luxor erected by Ameno- 


placed by Rameses II in the Forecourt which he built in 


273 


1292-1225 B.C. 


Dynasty XIX. REIGN OF RAMESES II. 1292-1225 B.C. 


sali 


A STATUE OF QUEEN 


MUT-NEFERTARI. A+ FIGURE “OF QUEEN 
This figure stands beside the leg UU SEES SII SS 

of the colossus of Rameses II This is a representa- 
shown on the previous page, and tion of Queen Mut-ne- 
represents that Pharaoh’s wife, fertari von aawall aot the 
Mut-nefertari. It can at once be smaller temple at Abu 
seen, I think, that this statue is Cm bel. 
later in date than that shown on 
page 231. 


TP e - 


HIVE TORRES SONS 


t 


OF RAMESES II. 
These figures of the sons of Rameses II are represented on a wall of 
= the Forecourt built by that king in the Temple of Luxor. They each wear 
the side-lock denoting a royal prince. 
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Dynasty XIX. REIGN OF RAMESES II. 1292-1225 B.C. 


QUEEN MUT-NEFERTARI. 


This painting of Queen Mut-nefertari, wife of Rameses II, is to be 
seen on a wall of her tomb in the valley of the Queens at Thebes. It shows 
her presenting two vases and a quantity of food-offerings to the gods. 


Dynasty XIX. REIGN OF RAMESES II. 1292-1225 B.c. 


QUEEN MUT-NEFERTARI. 


This painting, also from the tomb of Mut-nefertari, shows the 
queen being led to the Underworld by Isis. The cheek of the queen 
is painted pink, this being the first time in the course of Egyptian art 


that a naturalistic colouring of the face is attempted instead of the 
usual flat wash of one tone. 
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Dynasty XIX. REIGN OF RAMESES II. 1292-1225 B.C. 


SAGE Dab Wilbon lb Die Omen Eie seb Eiri 


This scene is on a wall in that part of the Temple of Luxor built by 
Rameses II; and shows the sacred bulls, with decorated horns, being led 
by priests and nobles to the temple. 


PRINCE AMENHERKHEPSHEF CATCHING A BULL. 


This scene is on a wall in that part of the great Temple of Abydos 
built by Rameses II, and shows the king’s son Amenherkhepshef, with 
his father behind him, performing the ceremony of catching a bull for 
sacrifice. 
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REIGN OF RAMESES II. 


Dynasty XIX. 


Dynasty XIX. REIGN OF RAMESES II. 1292-1225 B.C. 


A STADU ET TE OFRSA SUPERINTENDENT TOF -LHES PALACE. 


This statuette, of red sandstone, about 2 feet high, was found at 
Karnak, and is now in the Cairo Museum. It belonged to a Superinten- 
dent of the Palace whose name is lost, and it seems to date to about the 


reign of Rameses II. 
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Dynasty XIX. REIGN OF RAMESES. IJ. 1292-1225 B.C. 


A GOLD BRACELET FROM BUBASTIS. 


This gold bracelet, now in Cairo, was part of the “ find”? of jewellery 
and plate made at Tell-Basta. It is inscribed with the cartouche of 
Rameses II. The filigree work and the chasing are good, but the curious 
design, which seems to represent two ducks, is rather clumsy. There is a 
piece of lapis-lazuli let in to form the body of the ducks. 
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REIGN OF RAMESES II. 1292-1225 B.C. 


Dynasty XIX. 
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Temi, Thys ike 
RAMESSIDE PHARAOHS 


THE LADER RAMESSIDE  RPHARAOHS 


Rameses II left his throne to his son Merenptah, whose daughter (?) 
‘Tausert ultimately became heiress of the kingdom. She was married 
first to Septah, who, after a short reign, was succeeded by Seti II, 
who married his widow. ‘The next Pharaoh was Setnakht, the founder 
of the Twentieth Dynasty, who was followed by Rameses III. ‘Then 
came a series of Pharaohs of the name of Rameses, ending with 
Ihamesesy «ll vatterswhichethesligh Priests ot Amon claimed the 
sovereignty. 

The art of the reign of Seti II was still at a high standard, and 
the reliefs of that king in his tomb (page 288) are of great beauty. 
The jewellery of his reign is also good (page 289). The figures of 
Rameses III and his sons in their tombs (pages 291 and 292) show 
great skill; but the finest work of this reign is the hunting-scene 
(page 293) which decorated one of the walls of the temple of Medinet 

abu. 

There are large numbers of statues and other objects dating from 
the reigns of the later kings of the name of Rameses, but the work 
is not as great as in the Eighteenth and Nineteenth Dynasties, and 
we see that a general decline has begun. 
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Dynasty XIX. REIGN OF MERENPTAH (MENEPHTAH) 1225-1215 B.c. 


a A 2 Pay 


A STATUE OF THE PHARAOH MERENPTAH. 


This granite statue, now in Cairo, was found in the temple of Merenptah 
at ‘Thebes, and is inscribed with that king’s name, 


ibe eID Or SPIE SARCOPHAGUS OL MERENPTAH: 


This is the lid of the pink granite sarcophagus of Merenptah as it lies in 
his tomb at Thebes. 
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Dynasty XIX. REIGN OF SETI 4SETHOS). i. 1209-1205 B.C. 


THE FIGURE OF SETHOS II IN HIS TOMB. 


This delicately executed figure of the Pharaoh Sethos II is 


to be seen on the right wall of his tomb at Thebes, near the 
entrance. 
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Dynasty XIX. REIGNS OFSSE TL (SETHOsS)e1i, 1209-1205 B.C. 


fie JEWELLERY OF OUBENS TAUSERT. 


The upper pictures give two views of one of a pair of gold earrings, 
about § inches in length, representing a poppy and six poppy-pods, inscribed 
with the cartouches of Seti II, and probably worn by his queen, Tausert. 
The lower photograph shows the queen’s coronet, also of gold. These 
jewels were found in a hiding-place in the Valley of the Tombs of the Kings, 
and are now in the Cairo Museum. 
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Dynasty XX, REIGN OF RAMESES III. 1198-1167 B.c. 


AS A UES OLAV IE SE Smell ie 


This life-size granite statue was found at Karnak, and is now in the 
Cairo Museum. It is inscribed with the name of Rameses III, and shows 
that Pharaoh holding the ram-headed standard of Amon. 


Dynasty XX. REIGN OF RAMESES III. 1198-1167 B.c. 


3, \Ne 
es lS 


RAMESES III LEADING HIS SON TO THE GODS. 


These figures are on a wall of the tomb of Prince Khamwast in the 
Valley of the Queens at Thebes. The prince was a son of Rameses III, 
and died during his father’s lifetime. 
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Dynasty XX REIGN OF RAMESES -III. 1198-1167 B.c. 


RAMESES III AND HIS SON’ LED BY TSSe 


Another of. the sons -of Rameses III to die in his youth was Prince 
Amenherkhepshef, who had held the honorary office of Master of the King’s 
Horse. This painting is in his tomb in the Valley of the Queens at Thebes, 
and shows him following his father, who is led forward by the goddess: Isis 
into the presence of the gods. 
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1198-1167 B.c. 


REIGN OF RAMESES III. 


Dynasty XX. 
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Dynasty XX. REIGN OF RAMESES III. 1198-1167 B.c. 


7 8. 9. IO. LE. 12; 


FIGURES OF EGYPT’S CONQUERED ENEMIES. 


These coloured enamel plaques, each Io or 12 inches in height, were 
found at Medinet Habu, in the temple of Rameses III, and are now in 
the Cairo Museum. They represent the nations which the Pharaoh liked 
to think were subject to him. The types are identified by M. Daressy 
as follows: 1. Syrian; 2. Lebanon; 3. Libyan; 4. Libyan; 5. Western 
Oases; 6. Nomad Syrian; 7. Hittite; 8. Ethiopian; 9. Ethiopian ; 
10." Sicilian; I1. Syrian; and 12, Philistine. 
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Dynasty XX. REIGN OF RAMESES IV. 1167-1161 B.C. 


RAMESES IV MAKING OFFERINGS TO THE MOON-GOD. 


This relief is on a wall of the Temple of Khonsu, the Moon-god, at 
Karnak, and shows Rameses IV offering to that god. 
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Dynasty XX. REIGN OF RAMESES VI. I1§7 TO ABOUT II50 B.C. 


RAMESES VI TRIUMPHANT OVER HIS ENEMIES. 


This curious piece of work, sculptured in granite, was found at Karnak, 
and is now in the Cairo Museum. It bears the cartouches of Rameses VI, 
and shows him leading forward a captive whose elbows are painfully bound 
behind him, while the symbolic royal lion is seen at his teet, sande the 
royal hawk spreads its wings over his crown. 


296 


Seconp Harr or Dynasty XX. BETWEEN I167 AND II2I B.c. 
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AMON WITH THE GOD OF WISDOM ON 
HISH SHOULDERS: 

This curious granite statue, just under 3 feet in height, was found 
at Karnak, andis nowin Cairo. It is inscribed with the name of Rameses- 
nakhtu, High Priest of Amon, and Master Builder during the reigns 
of Rameses IV to Rameses X. He is represented seated with a scroll 
upon his lap, and on his shoulders is the ape of Thoth, the god of Wisdom, 
who is supposed to be directing his thoughts. There is another figure 
of the same personage upon the next page. 
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BETWEEN II50 AND IIOO B.C. 


Seconp Har or Dynasty XX. 
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Seconp Hatr or Dynasty XX. BETWEEN II50 AND IIOO B.C, 


PX SWUM IU A, “Ole ANS, NEGUS Sab AVEWNG 


A priest of Amon named Ipuy is here seen kneeling behind 
an altar on which sits a figure of a sacred ape. The statuette is 
about a foot high, and is made of schist. It was found at Karnak, 
and is now in the Cairo Museum. By the style of the workmanship 
it seems to date from the later Ramesside period. 
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PERIOD OF LAST RAMESSIDE 
PHARAOHS. 


Dynasty XX. 
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Dynasty XX, PERIOD OF LAST RAMESSIDE Asour II40-I090 BC. 
PHARAOHS. 


herself before a crocodile 


is seen prostrating 


Here she 


PAINTINGS FROM THE FUNERAL PAPYRUS OF A PRIESTESS. 
god, into whose presence she has come in the Underworld, 


This is another picture from the papyrus of Herubn. 


III8—I090 B.c. 


REIGN OF RAMESES XII. 


Dynasty XX. 
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They are inscribed with the cart 
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These elaborate gold earrings 


and are now in Cairo. 


the last Pharaoh of that name. 


302 


hea Wee NOSYer UR Sel 70.0 
TWENTY-FOURTH DYNASTIES 


7 


i. a : Us 


a > i 
— ob 


Ve ‘ 
2 
whi ) @ at hy 
J o> o>: 8/7 » 
S i 2 


Rie 


THE TWENTY-FIRST TO TWENTY-FOURTH DYNASTIES 


Arter the collapse of the Ramesside dynasty, there follows a period 
which is historically very confused, and during which Upper Egypt, 
if not the whole country, was dominated by the High Priests of 
Amon. 

Art, however, definitely shows itself here and there, though the 
general level is not of the highest. The mirror-case shown on 
page 307 is charming, and the head of the coffin-lid on page 308 
is perhaps the finest piece of work of this kind now remaining. 

Then came the Twenty-second Dynasty, which is thought to 
have been of Libyan origin ; and of this period there is the excellent 
bronze statuette of Queen Karomama (page 310), and the beautiful 
figure of Takushet (page 311). The [Twenty-third and Twenty- 
fourth Dynasties are of little importance, and occupy only about 
thirty years. 
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Dynasty XXI. REIGN OF NESUBENEBDED. * IO09O-I085 B.c. 


MIRROR-CASE OF QUEEN HENT-TAUI,. 


This mirror-case, of wood and ivory, was found at Dér- 
el-Bahri in the coffin of Queen Hent-taui, wife of Nesu- 
benebded. 


Dynasty XXI. REIGN -OF PAINEZEM I, 1067-1026 B.c. 


THE COFFIN OF QUEEN MAKARE- 
MUTEMHET. 


This fine coffin-lid, found at Dér-el-Bahri, 
and now in Cairo, belonged to Queen 
Makare-Mutemhet, wife of Painezem I, 
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Dynasty XXI. REIGN OF AMENEMOPET. 1026-976 B.C. 


THE CORBIN OF QUEEN ASTEMKHEB. 


Here are the coffin and lid of Queen Astemkheb, who died probably 
during the reign of the Pharaoh Amenemopet. ‘They were found at 
Dér-el-Bahri, and are now in Cairo. The design on the lid, when closely 
examined, will be seen to be very striking and elaborate. The painting 
in the interior is also good. ‘The colours are very rich. 
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Dynasty XXII. REIGN OF TAKETOUH 1: 895-874 B.C. 


BRONZE STATUETTE .OF QUEEN KAROMAMA. 


This statuette, about 2 feet high, comes from the Serapeum, and is 
now in Paris. It is made of bronze, inlaid with gold, copper, and platinum, 
and is inscribed with the name of Queen Karomama, wife of the Pharaoh 
Takeloth I. She appears to be wearing a state wig over her natural hair, 
the fringe of which can be seen. The skirt of the dress is made in the form 
of wings which lap round the legs to the ankles. 
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First Harr or Dynasty XXII. 945-845 B.C. 


SA UE Oh aE eA DIYer DATCU)S Elia. 


This beautiful little bronze statuette, which comes from Bubastis, 
is now in Athens. It represents a lady named Takushet, and is about 
2 feet in height. I should think by the style of the workmanship, and 


by the character of the name, that it is to be dated to the first half of 
the Twenty-second Dynasty. 


311 


THE LIBRARY 
OF THE | 
UNIVERSITY OF ILLINOIS 


L- 


ss 


TE Peele ENC Y=Piehrie © 
HIG LIE RE os DYNASTIES 


POE VEN DY Ee Omri Ini DYNASTIES: 


Durinc the Twenty-fifth Dynasty Egypt was under the dominion 
of Ethiopia, but, in spite of the fact that the throne was occupied 
by negro Pharaohs, there was a fresh outburst of artistic life. The 
little figure of Queen Amenardus on the lap of the god Amon 
(page 318) is a work of the highest skill, and the head of Mentuemhet 
(page 319) is a strikingly realistic piece of work. 

Then comes the Twenty-sixth Dynasty, when the new dynasty 
of native Egyptian Pharaohs attempted to revive the glories of 
Egyptian art by taking their inspiration from the best of the early 
periodse ) Whee Berlingand® Carlsbere heads (pages 3z1°and 422)?are 
magnificent. 

The ‘Twenty-seventh to Twenty-ninth Dynasties cover the 
period of the Persian invasion, and the native recovery; and the 
Thirtieth Dynasty brings once more a great artistic revival, as seen 
in the statuary from the tomb of Psametek (pages 330 and 331). 
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Dynasty XXYV. REIGN OF PIANKHY II. ABOUT 700 B.C. 


STATUE OF QUEEN AMENARDUS. 


This alabaster statue, about 5 feet in height, was found at Karnak, 
and is now in Cairo. It represents, as the inscription states, Queen 
Amenardus, who was the daughter of the Pharaoh Kashta, the sister of 
Shabaka, and the wife of Piankhy II, and lived during the somewhat con- 
fused period of the beginning of the Ethiopian dominion. 
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Dynasty XXV. REIGN OF PIANKHY II. ABOUT 700 B.c. 


QUEEN AMENARDUS AND THE GOD AMON. 


The high artistic sense displayed in this Dynasty is nowhere more 
clearly shown that in this little blue-glazed fragment, about 5% inches 
high, in the Cairo Museum. It represents Queen Amenardus (see the 
previous page) seated»upon the knees of Amon. Her right arm clasps 
him around the middle, and her left ‘is flung around his neck, while he 
holds her wrapped in his divine arms: The perfection of the modelling 
is seen better in the second photograph, where, for instance, the pressure 
of her shoulder against the muscles of his left arm is treated with fine 
realism. ‘The queen’s cartouche js inscribed on the front of the throne. 


Dynasty XXV. REIGN OF TAHARKA (TEARKOS). 688-663 B.C. 


HEAD OF THE WAZIR MENTUEMHET. 


This black granite head of a statue now lost was found 
at Karnak, and is now in the Cairo Museum. It represents 
Mentuemhet, the great Wazir of the Ethiopian Pharaoh 
Taharka, who did so much for Egypt in the terrible days of 
the Assyrian invasion. 


Dynasty XXVI. 663-525 B.C. 


HEAD OF AN UNKNOWN MAN. 


This head is in the British Museum. 
It is so like the head of Nesiptah, 
shown below, that I think it must 
belong to the same period, though 
it is usually dated to the Thirteenth 
Dynasty or thereakouts. 


STATUETTE OF AN 
UNKNOWN MAN. 


This little wooden figure, 
about 1 foot in height, is now in 
the Cairo Museum. The eyes 
were once inlaid. It represents 
a man wearing a cloak over one 
STATUE OF NESIPTAH, SON shoulder, in a manner some- 

OF MENTUEMHET. times seen on monuments of the 
Twenty-sixth Dynasty. \ It was 
found at Abusir. 


This statue is in the Cairo Museum, 
and represents Nesiptah, son of the 
great Wazir Mentuemhet, shown on 
the previous page. 


Ww 
nN 
Oo 


589-570 B.C. 


REIGN OF HAIBRE (APRIES) (2). 


Dynasty XXVI. 
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Dynasty XXVI. REIGN OF AHMOSE II (AMASIS). 570-526 B.C. 


HEAD OF A, PHARAOH, PERHAPS AH MOS Eye 


This head, which is at Carlsberg, is sometimes attributed to the Middle 
Kingdom, but I think it shows more similarity to the Berlin head (page 321) 
than to the obsidian Amenemhet III (page 99). I should like to suggest 
that both the Berlin head and the head here shown represent the same 
individual, for the profiles are very similar. The one, however, represents 
a private person, and the other a king. The Pharaoh Ahmose II was a 
private person before he came to the throne; and the Berlin head might 
be a portrait of him while he was still uncrowned. The royal head shows 
a face with fewer lines, but this might be due to the effort of the artist 
to produce a more serene expression, as befitted a king. It is not a por- 
trait of Psametek I, whose features are known, and are quite different. 
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Dynasty XXVI. REIGN OF AHMOSE II (AMASIS). 569-525 B.C. 
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1. A FIGURE OF QUEEN ANKHNES-NEFERABRE. 


Queen Ankhnes-neferabre was the daughter of the Pharaoh Psametek II 
and wife of Ahmose II. This figure is sculptured upon the lid of her sarco- 
phagus, now in the British Museum. 


2. ISIS, HOLDING A FIGURE OF OSIRIS. 


This figure of Isis extending her wings on either side of a statuette of 
Osiris is in the British Museum. It was dedicated by a certain Sheshenq, 
who was Steward of the Palace of Queen Ankhnes-neferabre. 
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Dynasty XXVI. 


A’ GIFIVOP 
me PSAMETEK-NEFERSAMU. 

These reliefs, now in the Cairo Museum, are from 
the tomb of a scribe named Psametek-Nefersamu, and 
show the large necklaces or collars which were brought 
to the tomb as offerings. The name of the owner, 
compounded with Psametek, indicates that the work 
belongs to the Twenty-sixth to Thirtieth Dynasties ; 
but the features of the faces of the women suggest the 
earlier date (see page 323). 
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663-525 B.C. 
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663-525 B.c. 


Dynasty XXVI. 
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Dynasty XXVI. 663-525 B.C. 


MUSICIANS AT THE TOMB OF ZANEFER. 


Here are more reliefs from the same tomb as those shown on 
the previous plate, but these are in the museum at Alexandria. An 
old man plays a harp, a woman beats a drum, and two other women 
play respectively a lyre and a guitar. Other women, not shown 
on these photographs, clap their hands in time to the music. The 
features of the face of the woman beating a drum have some simi- 
larity to those of Queen Ankhnes-neferabre, shown on page 323, 
which fact is an aid to the dating of these reliefs. 
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Dynasty XXVI. 663-525 B.c. 


iy 


STATUETTE OF AN UNKNOWN -MAN. 


This statuette, the feet of which are lost, is now in the Berlin Museum. 
The head is evidently a portrait, but the body is represented in:conven- 
tional style. It is probably to be dated to the Twenty-sixth Dynasty, 
the age of realism; and the face may be compared with that of the harper 
on page 326. 
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Dynasties XXVI-XXX. 663-342 B.c. 


HARPOCRATES. ANUBIS. Isis. SEKIUMET. Horus. 


Horvws. NEITH. Bes. 


SPATUE TIE SBOn Si nraG@DS: 


The figures of Harpocrates, Anubis, Sekhmet, Horus, and Neith are 
made of bronze; that of Isis is of alabaster ; and that of Bes faience. They 
are in the Cairo Museum, and all date from between the Twenty-sixth 
and Thirtieth Dynasties. 
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Dynasties XXVI-XXX. 663-342 B.c. 


SCULPTOR Sal RUA PIWCiS: 


These limestone trial-pieces, all between 5 and 6 inches in height, are 
examples of many in the Cairo Museum and elsewhere, some of which come 
from Sakkara, and some from other centres. ‘They are the work, probably, 
of students in the schools of sculpture; but their date cannot be definitely 
given, though they seem to belong to the period between the Twenty- 
sixth and Thirtieth Dynasties, or possibly, in certain cases, later. 
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Dynasty XXX. REIGN OF NEKHTHORHEB (NECTANEBO J). 378-361 B.c. 


PSAM ET REKG AS COM sO El CUNE AN De hEiy slid LOK OWE 


This fine piece of work was discovered at Sakkara in the 
tomb of a certain Psametek, who was a high official at the 
court of Nectanebo I. It shows him standing in front of 
the goddess Hathor in the form of acow. It is about 3 feet 
in height, and is made of a hard green basalt. 
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Dynasty XXX. REIGN OF NEKHTHORHEB (NECTANEBO JI). 378-361 3.c. 


WSUS) ANID) OSIRIS: 


These two figures of green basalt, each about 3 feet high, represent 
Isis and Osiris, and were found at Sakkadra in the tomb of Psametek, a 
court official of the reign of Nectanebo I. They are now in the Cairo 
Museum, 
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Dynasty XXX. REIGN OF NEKHTHORHEB (NECTANEBO I). 378-361 B.c. 


SCULPTORS’ TRIAL-PIECES FOR THE. KING’S. HEAD. 


These limestone trial-pieces, varying in size from § to 8 inches, répre- 
senting the head of a Pharaoh, are examples of a large number of more or 
less similar heads in the Cairo Museum and elsewhere. Three of those 
here shown are in Cairo, and the fourth in Munich. ‘The majority of these 
heads were found at Sakkara, where there seems to have been an important 
art school (see also page 329). It has generally been thought that they 
represent various kings, but I am inclined to think that they are all 
students’ studies of a single Pharaoh, probably Nectanebo I, some made 
when he had grown fuller in the face. They are not realistic enough 
to belong to the Twenty-sixth Dynasty ; and they are not like the work 
of the reign of Hakar and other kings before the Thirtieth Dynasty. 
They correspond more to the work from the tomb of Psametek at Sakkara 


(page 331), which belongs to the reign of Nectanebo I. The head of 
Nectanebo II is quite different. 
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Dynasty XXX. REIGN OF NEKHTHORHEB (NECTANEBO 1). 378-361 z.c 


A HEAD OF AN UNKNOWN PHARAOH. 


This head, about 8 inches high, made of green slatestone, is now in 
Turin. I think it is to be identified as a portrait of Nectanebo I, though 
there is no inscription. (See my note on the previous page.) 
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Dynasty XXX. REIGN OF NEKHTHORHEB (NECTANEBO 1). 378-361 3.c. 


A BUST OF AN. UNKNOWN PHARAOH. 


This fine granite bust is now in Florence. I think, judging by the 
workmanship, that it is to be identified as Nectanebo I, but there is no 
inscription, (See my note on page 332.) 
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359-342 B.C. 


REIGN OF NEKHTNEBF (NECTANEBO II). 


Dynasty XXX. 
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THE PTOLEMIES AND ROMAN EMPERORS 


Tue Thirty-first Dynasty marks the ten years of the second Persian 
occupation of the country. Then came Alexander the Great, who, 
with his successor, is considered as the Twenty-second Dynasty. 
Next followed the Ptolemaic kings, who are sometimes spoken of 
as the Thirty-third Dynasty. They were Macedonian Greeks and 
governed Egypt from the new seaport of Alexandria; but they 
deemed it policy to encourage the erection of great temples throughout 
the country, and some of the best-known of these buildings date 
from this period. 

The vart of this age is ‘quite distinctive, and the faces of the 
statues and figures in relief can be quickly recognised, partly by their 
smiling upturned lips. It-is indeed curious to think of this native 
art continuing to exist side by side with the Greek art of Alexandria ; 
yet it held its own for many years. 

Cleopatra and Antony brought the Ptolemaic dynasty to an 
end, and Egypt became part of the Roman Empire. Each Emperor 
was regarded as a Pharaoh, the last Roman Emperor to have his 
name written in hieroglyphs being Decius, a.p. 249-251. 
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Dynasty XXX. | REIGN OF ALEXANDER THE GREAT. — 332-323 


ALEXANDER THE GREAT AS PHARAOH WORSHIPPING AMON. 


Alexander the Great was acknowledged as Pharaoh of Egypt in 332 B.c., 

after he had visited the Amon oracle in the Oasis of Siwa and had been 

- acknowledged by it. By his orders the Temple of Luxor, first built by 

Amenophis III over a thousand years before him, was restored ; and this 

photograph shows one of the reliefs on a wall of the new sanctuary, repre- 

senting Alexander, dressed as a Pharaoh, making offerings to Amon, The 

artists were perhaps somewhat influenced by the neighbouring reliefs of the 

time of Amenophis III (page 176), and they have thus produced figures 
which have considerable delicacy. 
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B.C. 


‘Dynasty XXXIII. REIGN OF PTOLEMY IV (PHILOPATOR). 221-205 B.c 


PIOLEMYS IV] RBEGGINGSOU Ly DEAE eIMiURS SO kee El Ea EVs ies 


The scene shown above is at Kom Ombo, and represents Ptolemy 1V 
(Philopator), with Safkhet, goddess of History, and Horuar, engaged in the 
ceremony of pegging out the bounds of the temple. - 
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Dynasty XXXIII. REIGN OF PTOLEMY IV (PHILOPATOR). 221-205 z.c. 


RIOLEMNMRAPILS, AND HORUS. 
This relief at Edfu represents Ptolemy IV with Apis, the deified bull, offering to Horus. 
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Dynasty XXX ITTCREIGN OF PTOLEMY IV, PHIEOPATOR):” -221-20522.c, 


PTOLEMY, KHNUM, AND HORUS. 


This relief at Edfu represents Ptolemy IV with the deified ram of Khnum, 
offering to Horus, 
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Dynasty XXXIII. REIGN OF PTOLEMY. IX EUERGETES II). 147-117 3.c. 
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PTOLEMY IX “WITH HIS, SISTER AND ;WIFE. 


This relief is in the temple of Kom Ombo, and shows the Pharaoh 
Ptolemy IX (Euergetes II) receiving a symbolic wand from the god Horuar, 
while his wife and sister, both of whom were named Cleopatra, stand 


behind him. 
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Dynasty XXXIII. REIGN OF PTOLEMY XIII (NEOS DIONYSOS), 80-51 B.c. 


Ao AL UE OR (PIOLENMY Xi I: 


This granite statue, about g feet high, 
is made of granite, and is now in the 
Vatican. It is inscribed with the name 


of Ptolemy XIII (Neos Dionysos). 
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REIGN OF PTOLEMY XIII (NEOS 


80-51 B.c. 


Dynasty XXXIII. 


DIONYSOS). 
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Dynasty XXXII]. PERIOD QF THE LATER ABOUT 145-55 B.C. 
PTOLEMIES. 


A HEAD OF AN UNKNOWN PHARAOH. 


This fine basalt head in the British Museum was found in a temple 
in the Western Delta built by Ptolemy IX (Euergetes II), and repaired 
by Ptolemy XIII (Neos Dionysos). It cannot be identified with certainty, 
but most probably belongs to one of these two kings. 
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Enp or Dynasty XXXIII. ‘THE REIGNS OF THE ABOUT 50-25 B.C. 
LAST” PTOLEMYS. 


il i ib Mie Pht em OPN at 2, 
UNFINISHED PITOLEMAIC.RELIEFS AT KOM OMBO. 


These unfinished figures are to be seen in one of the back rooms of the Temple of Kom Ombo, 
and date from the end of the Ptolemaic Dynasty. ‘They are interesting as showing the sculptor’s 
method of work. Probably the death of Cleopatra and the arrival of the Romans was the cause 
of the termination of the work; and though other parts of the temple were built and decorated 
under the Roman Emperors, these particular chambers were left in their unfinished state. 
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Dynasty XXXIII. 304--30 B.C, 


PTOLEMAIC JEWELLERY. 


These are two examples of jewellery of the Ptolemaic period, both found at Toukh-el-Garmous, 
and now in the Cairo Museum. The chain is of gold; the small collar, evidently to adorn a 
statuette, is inlaid with semi-precious stones and enamels. 
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Dynasty XXXIII. 304-30 B.C. 


SILVER BOWLS OF THE PLIOLEMAIC PERIOD: 


These silver bowls, now in the Cairo Museum, were found near 
Sinbelawin, and seem to belong to the Ptolemaic period. ‘The largest 
is about 9 inches in diameter. 


35! 


Dynasty XXXIV. REIGN OF AUGUSTUS. 30 B.C.—A.D. 


A DOORWAY IN THE TEMPLE OF DENDUR. 


The temple of Dendir, not far above Phila, seems to have been 
built in the time of Augustus. This photograph shows the side 
portal in the south wall of the building ; and in all Egypt there 
is not a more beautiful doorway. 
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Dynasty XXXIV. ‘REIGN OF AUGUSTUS (2). 30 B.C.-A.D. 14 


THE PHARAOH OFFERING TO OSIRIS. 


This relief at Karnak is a good example of the work of the early years 

of the Roman occupation of Egypt. It represents a Pharaoh, whose car- 

- touche is simply written as “‘ Cesar,” making offerings to Osiris. It probably 
dates from the reign of Augustus. 
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Dynasty XXXIV. REIGN OF DOMITIANUS. A.D. 81-96 


A SYMBOLICAL REPRESENTATION OF 
EGYPT’S ABUNDANCE: 


This figure is one of a procession of male and 
female deities, led by the Nile-god, representing the 
abundance of Egypt. It is at Kom Ombo, and dates 
from the reign of the Emperor Domitianus, whose 
cartouches are inscribed above it. 


A SCULPTOR’S] TRIAL-PIECE 
FOR A QUEEN’S HEAD. 


This limestone trial-piece is about 
8 inches high, and is now in Cairo. 
It comes from some sculptors’ 
school, and represents the head 
of a queen, probably of Roman 
date. 


Prinied in Great Britain by Hazell, Watson & Viney, ld., 
Lendon and Aylesbury: 
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